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A-Perspectival (3-Dimensionality): L21-10,
Aalam, Igbal, Architect: L43-30,

Aalto. Alvar: L17-19,

Abercrombie, Josephine: 1L.26-2, 28-4,6, 44-14,
Abercrombie, Patrick: Vol 1 Intro IX, L3-
12,13,

Aborigine, Australian: 1L42-24,

Absent "Tenant": L7-2,

"Absented" Building (glass),: L1-15, 18-5,
"Absented" Column: L2-8, 17-18,19,
"Absented" Object (Kantian Space): L2-8,
"Absented",Wall: L2-9,10,

Absolutism: L15-19,

Abstraction: L31-13, 36-22,

Abyss: L7-9, 21-8,

'Academe, Groves of': 1L43-29,

Academic Research: L15-4,5,6,

Acherson, Neal: L4-20, 9-6, 43-9,
Acropolis, Athenian, Erectheion: 1L14-8,
Acroteria: 1L2-2,

Actaeon: L22-9,

Adam, Robert (& Brothers), L35-6,7,
Addenbrooks Hospital (Old, Cambridge: L15-
2,

Advent, (by flying-in): L10-8,17t023, 39-8,
Advent, Light of: L10-19,

Advent, Time of, Act of : L2-17, 10-23, 30-14,
38-4,

Adventurers (Colonisers), Craft of: L10-23,
Advertising, American 'Signage': L14-6,
"Administration, Anthills of": L12-8,
Administration, Attlee: L5-24,
Administration, Thatcher: L5-24,
Administrative 'Central Area': L3-14,
Adobe, "Super" (Cal-Earth): L18-22,
Adolescence: 1L43-7,

Aedicule: L10-10,

'Aedificatoria, De Re' (1443-1452), by
L.B.Alberti 1404-1472: Vol 1 Intro VI, 7-15,
Aeneas: L16-11,

Aeternitatis, sub Specie: L30-7, 33-17,

Aetos (Eagle's Wings): L5-9, 10-17, 16-6, 32-
15,16,

"Afflatus of Ambition": L16-19,

Age of Gold: L7-6, 15-20, 17-9,

"Age of Trash": Vol 1 Intro X, L13-10,13, 18-
18, 29-13,

Ageing , of external materials: L5-5, 15-7, 16-
5, 24-7,

Agent, Letting: 1L28-7,

Air Conditioning: L11-2t08, 19-12, 31-2,
Air Conditioning "Motel" type: 1L.28-6,
Aircraft: Convair XF-1 "Pogo": L16-9,
Aircraft, "Dymaxion" Spherical: L4-9
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Aircraft, Republic RC-3, "Seabee": 1L4-7,
Aircraft, "Zeppelin": L4-8,

Airfield, Disused, Irish: L12-5,10,
Airtightness: L18-20,

Akhenaton (solar arms): L29-15,

Alberti Leon Baptista 1404-1472: L5-6, 7-
6,8,12, 15-20, 16-26, 25-12, 29-6, 30-16,
"Alberti, on Leon Baptista" (His Literary and
Aesthetic Theories), by Mark Jarzombek, MIT
1989: L7-15, 15-3,20, 16-21, 17-2, 25-6, 31-7,
37-17,18, 40-18,

Alberti L.B.: Building: Pal. Rucellai, Florence:
L39-3,

Alberti L.B.: "Denial of the Eye" (in
preference to Memory and Imagination": LO7-
4t021, 44-5,

Alberti's "Philosopher's Garden": L34-16, 38-
10,11, 43-6,

Albion, Island: V1 Intro VIII,

"Alchemist of Algorithms", Cecil Balmond:
'"The Number Nine' Prestel 1998: L43-31,
Alciati (Imprese): L40-12,

Algorithm: L18-17,

Allegory: L31-13,

Alloway, Lawrence: L3-23,

"All the Same": 1L16-24,

"Alpinism", Cult of: L33-7,

Alsop, William: L4-4, 24-3,

Alsop, William: Institute of Design, Toronto:
L24-3,5,6,

Alternative Technology Unit (AA School),
1969-'72: L3-2, 10-19, 18-21, 44-11,
"Aluminium Folk Art", L9-30, 14-6,
Amalaka: 1.20-7,

Amateur: L10-5,

Ambulatory (for access): L34-7,8,

Amery, Colin: L10-12,

Ammochostos, aka Famagusta, Cyprus: L40-
8,30,

"Amnesia, Post-WWII Republic of" L35-12,
Amortisation, of Buildings as Capital: L13-10,
29-4,

Anarchy: L18-21,

'Anatomy of Britain, Hodder & Stoughton
1962, by Anthony Sampson: L25-15,

Ancient Monuments Society: L12-3,

Ancien Regime: L32-23,

"Ancients vs. Moderns (16C): L17-8,
Anderson, Kent: L29-12,13, 30-2,
'Anglocracy': L8-5,

Angkor Thom: L27-4,

Anthropomorph: L6-2,

"Anti-gravity Prop": L6-2, 10-8, 30-11,
“Antique Wonky Rustic”: L3-19,

'Antiquity' (a I'Antichita): L7-12, 9-30, 15-19,
17-9, 35-7,8,



Antoinette, Marie: L18-6,

Aphrodite: L-10-8,

Apollo (Art Journal): L13-17,

Apollo, Hecaton of Arrows (of fire): L21-8,9,
23-12,

Apollo, Moon Rocket: Vol 2 Intro V, L29-22,
30-16,

Apollo, Temple at Delphi (Claude): L22-11,
Apotropaic (element): L2-10, 6-2,
Appearance, Space of (Arendtian),
'Balconied': L19-17, 27-15, 30-2,6t015, 39-5,9,
"Appearance of the Truths": L44-4,

Apse: L9-26,

Ararat: L10-17,

Arcade: 128-8,9,12t017,20,21, 29-7, 35-9,
Arcadia: L7-8, 16-11, 17-7,

Arch, Springing: 1L13-13,

"Archaic (and Hyper-Modern), Fulvio Irace,:
Vol 2 Intro V, L10-15, 16-5, 17-15, 34-9,
"Archipelago (hypostylar) of Arcadias": L40-
11,16, 43-4,

Archigram, Journal: L04-3, 37-3,

Architect, Ancient, Returning Shade: L15-4,
Architect vs. Engineer: 1L9-31,

Architectonic: L17-5,

Architect's Jealousy Of Decorators: L32-12,
Architect's Journal: L19-12,

Architectural Critic: L18-18,20.
'Architectural Digest', Journal: L26-2,
Architectural Historian: L14-6, 15-2,
Architectural History, dangers of: 1L14-6,
Architectural Professors: L15-5, 18-17,
Architectural Review Journal: L6-16, 18-14,
Architectural Theory: L18-15, 28-8,9, 32-24,
40-8, 44-2,

Architecture, 19C Industrial-Roman: L13-7,
Architecture (of its full) Aestheticisation:
L12-18,

'Architecture of Ancient Greece', W. B.
Dinsmoor: L17-14,

Architecture, Aniconic: L3-10, 10-15,
Architecture, Beaux-Arts "Lite": L13-5,
Architecture, Buddhist (Sanchi): L8-4,
Architecture, for Amateurs: L10-5,6
Architecture, Ancient Greek : L10-16, 16-7,
26-5,

Architecture, "Authentic": L43-30,
"Architecture Autre': 44 Pref, Vol 1 Intro X,
L18-2,4, 44-24,

"Architecture begins where literature leaves-
off": L8-5,

Architecture, 'Brutalist': L40-2to3, 43-27,
Architecture, "Death of", L16-13,
Architecture, "Deconstructive" (Decon): L18-
14t019, 23-12, 40-3, 43-7,25,

Architecture, Degree-in: L30-17,
Architecture, De Stijl (Deracinated Planar):

L43-9,

Architecture: Dutch Anti-Classical: 1L41-7, 43-
9,

Architecture, "Earth" (California Institute:
L18-22,

Architecture: 'Folksy' (Superstructure-Free):
L43-29t030,

Architecture, "Garden": L17-13,
Architecture, Generic: L4-13,14,15, 10-20,24,
16-3, 44-6,

Architecture, Glaswegian Cast-Iron: 1L9-21,
Architecture, Gothic, 12C Frankish: L22-18,
Architecture, 'Green': L18-21, 43-2,
Architecture, High-Tech: L1-15, 3-23, 4-2, 10-
5, 18-14, 40-3, 43-27,

Architecture, Imperial Neo-Feudal: 1L8-4,
Architecture, Indo-Saracenic: L8-20,
Architecture: Late Roman to Byzantine: (19C
revival): L35-9,

Architecture, (from) Manufacturer's
Catalogues: L13-3,8, 40-8,

Architecture, 'Moderne': L1-15, 8-5,9, 9-14,
14-4, 43-27,

Architecture, "Modernised": L10-24,
Architecture, Mogul: L8-4,

Architecture, Neo-Classical: 1L.9-14, 13-10,13,
Architecture, Neo-Gothic(k) State Style
(Britannia): L9-17, 22-14,18,

Architecture, Parlante: 1L8-8, 9-23,
Architecture: Periclean Athens: 1L9-11,
Architecture, Picturesque ("Charm of the
Accidental™): L43-28,

Architecture, Philanthropic Gothick: 1.9-23,
Architecture, pre-vs-post-WWII: L12-5,
Architecture, Plattenbau: 1.12-16, 13-13,
Architecture, “Polite Modern”: L3-22,
Architecture, Post-Modern: 1L26-11,
Architecture, Post-Modern 'Classical': 1L40-3,
Architecture, Re-Semanticised: L10-19,
Architecture, "Rustic": L10-9,

Architecture, Steel-Hard Humanist: L11-2,
Architecture, "Stick & Panel": L13-14, 16-17,
Architecture, "Trabeated": L8-8, 9-28, 16-
2toll, 17,

Architecture, of Trash (ephemera): L10-12,
16-24,

Architecture, Union-Busting: L12-13, 13-2,
Architecture, Vedic: L8-4,

Architecture, Vitalist: L11-20, 18-14,15,16,
Architecture, Welfare-Socialist: L10-20,
Archigram: 14-2,4, 9-2,

Arcimboldo. Giuseppe painting: "Vertumnus":
L26-10,

Arendt, Hannah: L5-9, 9-30, 27-15, 28-3, 30-
19, 33-17,

Argentario, Clivio (Hill), Rome: L36-15,
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Ark (Building, Judge Inst.): L2-5,

Ark, Re. Flood: L2-6, 10-17, 15-3, 16-4,7
"Arrow of Time": L6-7, 10-20, 22-9,
Arrows (of sight - Hellenic): L29-15,
Arroyo & Gonzaga, Building, Oviedo, N.
Spain: L24-6,

Art, Aleatory (accidental): L21-5,

Art Deco: L1-15, 8-9to14,

Art, 'Fine': L43-25,

Art, "Meaningless": L17-5, L29-21, 44-12,
Art, "Musem Quality": 1L.23-4,

Art, Nouveau: 1L9-23,

Art ‘Pop’: L2-14, 3-20, 43-27,

Arte Povera: 1.9-3, 24-9,11, 25-8, 30-14,
Artemis (deity): L22-6,8,

'Artistry': L15-10,

Arts Council (UK): L21-22,

Arts Decoratif, Exhibition des, 1925: 1L.8-14,19,
Arts, Liberal: 1L16-21,

Art Worker's Guild: L15-20,

Arup Engineering: L13-2,

Ashes: L15-3,5, 15-5,

Ashcraft, David, of Walter P. Moore: 1L28-7,
Asylums, London's for the Mentally
Challenged: 1.43-27,

Atmosphere: L17-16,

'Attica', L7-6,7, 14-8, 15-3, 16-2, 19-5, 20-12,
"Attlee-Cambridge Axis of the 1950's": 1L.43-27,
"Au-Courant": L18-18,

Auctoritas: L17-9, 22-10,

Augustine, St.: L1-11, 16-18,20,

Automata: L25-15,

Axes, "Epiphanic": L41-17,

Axes, Six, of Man: L16-12, 43-18,

Axon, Spinal: L21-13,

Axonometric, Projecton: L9-2,

“Aztec Park (Industrial Estate)”: L3-22,
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Baalbek, Temple of the Sun: L6-2,
"Babuino": L7-2,

"Back to Basics: Psycho-Engineering: 1.28-2,
Bacon, Francis: L16-23,

"Badging": 1.9-8,

Baker, Herbert, Architect 1862-1946: 1L.8-6,14,
'Bakerloo': L8-6,

Balcony: L1-6,7, 20-6, 22-10, 30-17, 39-5,9,
Baldachino: L7-18,

"Bales of Text": L20-12,18,19,

Balkan War: L32-4,

"Ball, Crystal": L7-3,

"Ball, Noah": L7-21,

"Ball, Professor B.A.T.": L7-

Ballistics, 'Social': L9-22,
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Balmond, Cecil: L1-13, 43-31,

Balustrade, (railing, handrail), L10-11,16, 14-
8, 16-20, 30-14,

Banc, Coffee House, Bank: 1.25-13,

Banff, Alberta: 1L26-3,

Banham, Reyner: L3-23, 8-2, 9-2,12, 13-14, 18-
2,3, 40-3,

Banham, Reyner "1900 Rule": 4-3, 10-5, 18-3,
Barbican: L3-16,

Barr, Alfred: L8-13,

Basilica, Byzantine 5&6C (@ Philippi: L22-11,
Bastille, Paris: L32-12, 22,

Bath, 'Hooded': L33-6,

'Battered', Wall, Brickwork: L17-11,
Battersea Power Station, London: L1-5, 37-2,
Baudrillard, Jean 1929-2007: L1-10, 4-7, 20-
15, 30-19,

'Bauhaus Method' (of deracinated
composition), 1955: L36-16,

Bauhausler, Exercises, "five-finger": 1L10-13,
Baukunst: Vol 1 Intro X, L16-13,15, 22-15,
Bayer GMBh, 'Cobalt Blue' (concrete
pigment): L36-3,

Bayer GMBh: Prize for 'colour': L36-3,
Bazaar/Confluence/Mind of the Plaza,
(Central Market): L32-2, 33-2,

Bazalgette, Joseph: L18-20,

B.D. (Building Design), Journal, London (the
phenomenology of its literary rarefaction):
L44-2,

Be, to (Being): L1-9, 17-18,19,

Beam (Baum, Boom): L2-8, 17-13,18,19,
Beam, 'Veerendel': L38-2,

Beaumaris Estate Cottages, N.Wales: L3-18,
Beauty, L13-14, 24-7,

Beauty, on a Scale of 1to10: L13-16,
Beaux-Arts: L4-3, 7-17, 8-5, 22-9, 26-9, 27-
13tol15, 28-2,

Beaux-Arts Buildings: Brune 1863: L27-12,
Beaux-Arts Buildings: Davioud 1848, Flower
Market: L27-12,

Beaux-Arts Buildings: Pascal 1866: 1L.27-12,
Beaux-Arts Compositon: "Towered Gateway
with Iconic Centre": L37-17, 38-2,
Beaux-Arts City Design/'Planning': 1.28-2, 32-
24, 41-10,

Beaux Arts "Weave'": 27-13to15, 32-9, 41-
11,19,

Bed, Nuptial: L22-14,

Bedford Park. London (proto-Suburb): L33-6,
Beech Aircraft: 1L4-8,

Beings, Mythic: L7-16,17,

"Bel-Air": L7-2,

Bel-Vedere: 1.14-8,

Berlin, Inst. of Physio, Air Condt.: L2-2
Berlin: Haupstadt Plan 1958: L4-3,



Beton Brut: 1L18-3,

Beveridge, The Lord William: L25-12,
Bezant, Walter: L33-6,

Bicycle, '"Moulton': L18-2,

Biddenden Village, Kent: L3-18,

Biennale Venice of 2014: L30-16,

"Big Bang": L16-9,20,

'Big Shed' (Credit Warehouse): L13-8,13,
Bills of Quantities: L13-9, 28-6,

"Bio-Gas": L18-21,

"Bird of Text": L21-17,

'Bird's Eye View': L38-18,

"Birth-Lotus": L17-22, 21-12,

Bismarck, on "Diplomacy": L29-4, 33-14,
Black Algae: L32-14,

Blair, Tony: L13-15, 44-33,

Blazon, "empty" (shield): L9-25,

Blitzcrete: L15-6t013, 44-24,

Blitzkreig: 1L27-13,

Blob, "Blow-up": L9-2,

Block (City), Fluvial: L41-8, 43-18, 44-16,
Block (City), Fluvial Nymphaeum: 1L41-12,
Block (City), Fluvial "Tower-Keep": L41-12,
Block (City) 'Isola': L7-4, 7-7, 41-8, 43-4,18,
Block, Glass (masonry): L12-9,

Body, Statutory: L13-15,

"Body Politic": L40-18, 41-12, 43-17, 44-
3,4,8to11, 44-16, 44-32,33,

Boeing 747: L4-9,

Boilerhouse, J.0O. 4th AA Year 1958: 1L4-2,
Bollard: L5-16,17, 10-13,14,

Book Fair: Frankfurt, Germany: L44-2,
Book, Illustrated: (the phenomenology of its
literary rarefaction): L44-2,

Bookshop. "Triangle", at the Architectural
Association: L41-8,

Bouleterion, "Athens": 1L2-7, 17-14,
Bouleterion: the Thersilion at Megalopolis: L17-
14,

Boulevard-Space (vs Street/Traffic-Duct): L37-
15, 38-14,

"Boulevard, New" (Monorail): L27-11,
Boulevard 'Industrial': L5-18, 33-3,17,
Boullee Etienne-Louis, 1728-1799 : L3-5,
Bomb, Atomic: L33-14,

Bourbon Dynasty: L8-6,

Bovis Ltd.: L2-14, 12-4,15,

Bowdlerisation, (insurance against): L13-18,
"Box, Out of the": 1L9-10,

Bracken, Brendan 1901-1958: 1L18-18,
Bracken House: L1-12,

Bracket, cantilever: L10-13,14,
"Bracketing", Spatial: L27-13,

Bradman, Geoffrey, Rosehaugh-Stanhope: L12-
2,

Brain, Pre-frontal: L40-5,

'Branding': L37-2

Braque on Picasso: L13-19,

Bratby, John: 1L9-30,

“Brave New World”: L3-22,

'Brazil', Film: L18-5t012,23,

'Break-Bulk' Building: L15-2,

"Break-Out" Spaces: L25-5, 29-1,
'Bressumer': 1L.19-4,

Brick, Bond: L6-3,

Brick, Blue Engineering: L5-5, 6-3, 10-2t016,
15-5, 17-11,

Brick, Blue Sand-Lime: L15-6,

Brick, Cobalt Blue: L15-7,8,

Brick, Hollow Fireclay (fireproofing): L9-28,
Brick, "Geological': L6-6,7,

Brick, Glazed Stoneware, Black: L15-6,
Brick, Glazed Stoneware, White: L15-6,
Brick, Glazed Stoneware, Yellow: L15-6,
Brick Paviors: L16-25,

Brick, Red Rubber: L5-5, 6-3, 10-2to16,
Brick, Red Stock, Sand-Finished: L15-6,
Brick, "Rubberiness": L13-7,

Brick, (London) Stock, Clamp burnt: L5-5,20,
6-3, 10-2to16, 15-6,

Brick, Porosity: L5-5,

Brick "Specials": 1.9-7,

Brick, White Belgian: L15-5,

Brickworks, St. Joe's, St. Louis: L31-3,
Brises Soleils: 1.13-14,

Britain, "New", "Cool": L22-3,20,

British Council: L2-13,

British Standard Storm: L5-7,

'"Broadacre City', Frank Lloyd Wright: 1L.28-2,
Broadgate Development: L12-2, 12-15, 13-4,
Broadgate, 1 Appold St.: L13-6,

Broadgate, Appold St. "Flower-Pot Building":
L13-7,9,

Broadgate, 135 & 155 Bishopsgate: L12-16, 13-
4,5,

'"Broadway Boogie-Woogie: 1.13-8,
Brobdingnag, School of Philosophy: L24-15,
Broom, John (Alton Towers): L37-2,

Brown, 'Capability': L25-2,

“Brutalism”: L3-23,

'"Bubble Diagram': L29-8,

Buchanan, Peter: L13-6, 18-14, 19-2,

Budge, Wallis 1857-1934: L17-16,

Budget: L24-15,

Bugatti: 1L.22-4,

Building Control, LCC Regulations: L2-11,
Building Craftsman: L12-4,5, 13-13,14, 18-3,
Building Industry (‘Heritage’): L3-19,
Building Mass (Acoustic Privacy): L12-15,
Building Mass (Thermal Flywheel): L12-15,
Building Methods, USA vs MittelEuropa: L13-
19,
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Building, Primordial: L2-7, 16-25, 17-7,
Building ,Timeline, Prefab vs Wet trades: L5-
20, 13-2to14,

"Bucky Ball": L16-19,

Bungalow: L15-2, 16-15,

Bunshaft, Gordon: L3-16, 18-5,

Burckhardt, Jacob: L7-4,

"Buried Temple": L7-3t020, 16-27,

Burke, Edmund: L8-9, 13-14, 24-7, 43-27,
Burlington, Lord 1694-1753: L25-13,
Business Management (School): L4-10, 25-8,
Butcher’s Blinds: L1-19,

Buttresses, Flying: 1.9-26,

“Buzzword”: L4-17,

«

C.A.B.E. Commission for Architecture and the
Built Environment: 1L13-15,16,

Cabinet de Curiosités: 1L.9-20,

Cahill, Thomas: Governor of New South Wales,
Australia: 1L42-22,

Calcutta: L8-3,

Cam, River: L25-2,

Cambridge College, Downing: L15-5,
Cambridge, Kings College Chapel: Vol 2 Intro
v,

Cambridge, Tennis Court Road: L15-5,
Cambridge University Estates Office
(CUEMBS): L15-2,

Cambridge University, Senate: L4-10.12,
"Camera Lucida", L7-6, 10-19,20,23, 17-8tol1,
19-16, 30-17, 43-17,

Campagna, Roman: L7-2,

Campbell, Colen 1676-1729 : L3-5,

Campo Marzo, Rome: L7-4,6,

Campo Vaccino, Rome: L7-6,

Campus Plan, 1912 Cram-Goodhue for Rice
University. : L26-14, 26-15 (Delta, Field of
Reeds, Porta-Portus, Towered Gate and 'City"),
Cancelli: 1L5-14, 15-4,6,16, 21-9, 24-3, 30-14,
"Canonic Logs": L11-12te17, 16-2to6, 17-15,
19-15,

Cantacuzino, Sherban 1928- : L12-15,
Capella, Martianus : L16-4,

Capital (Architectural) of Auguste Perret: L9-
30,

Capital, Bell: L11-12t016,14-8,

Capital for Blackfriars: L16-2.

Capital for Delhi, Lutyens: L8-8,

Capital, (Financial, Global): 14-9,

Capital (Flaming) for Harp : L10-8,12,
Capital, Helicophiliac: L15-11,

Capital for Poyle Warehouse: L5-12, 6-8,12,
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Capital for Which?: L11-12,16,

Caproni, Triple Hydroplane: 1L.26-4,

Car Parking: L3-12,

"Carbuncle on the Face": L14-2,

"Cargo" (of the Ordine): L9-34, 10-18,19, 15-3,
16-8,22, 17-14, 19-11, 29-14, 43-29,
'Carcassing', (Rough Work for Finishes): L9-
18,

Carpentry, 'Platonic' (proposed origin of
Doric): L10-16,

Carraci, Annibale : L7-5,

Carson, Rachel: L18-22,

Caryatids, Erectheion: L14-8,

Caserta, Palace, Naples: L8-6,

Cassone (Coffre, Coffer): L7-5, 7-11,

Castle of the Quajars (from Coste): L26-12,
"Castles in Polderland" Haverleij): L27-5,
"Cataclysm of Domesticity", L7-4,6, 7-7, 15-
20, 16-26,27, 17-3, 20-9, 25-6, 37-7,
Catafalque: L37-6,

Catal Huyuk: L11-22, 23-2, 32-2,

Cathedral. Gothic: L26-12,

"Cathedral of Steam": L37-18,

Causeway: L17-3,

Cave, Primordial (Source): L17-3,

Cave, (rotated upwards): L6-9,

Cavetto, moulding: L11-19, 15-3,

Cavitated Mountain: L6-6,

Ceiling: 1.9-13, 19-11,

Ceiling, Decorated (seen from Street): 34-5,
Ceiling 275, Seventh Ave. N.Y.: L8-11,
Ceiling, Cancelleria, Perin del Vaga: L7-19,
Ceiling, Holland-Plaza Bldg.: L8-11,

Ceiling Pal. Farnese, Annibale Carraci: L7-5,
Ceiling, Suspended: 1.16-8,

Ceiling, Vatican Library: L7-19,

Ceiling, Which? (of glass): 11-20.

Censor, Censorship: L31-18,

Centralia City (Fires), Pennsylvania: L40-21,
Centre, "Honorific" (Beaux arts): L27-12,
Centreing, for Arches: 1L.9-18,

Ceremony: Groundbreaking: L29-12,

Chair, Bishop's (cathedra): 1L22-10,
Chambray, Freart de: 1L.27-2,

"Chance, Mankind's Second": L29-13,
Chaos, Sea of: L16-5,22,

Charisma, of the Orders: L04-2, 10-6, 30-17,
Charles, HRH Prince: L16-23,

Charnley, Anthony: L30-3,4,
Chateaubriand, Francois-René de: L13-14,,
Chattris: L8-4,

"Cheshire Cat": L18-12,

Chicago, Great Fire and City: L33-13,
Chirico, Giorgio de: L7-22,

Chomsky, Noam: L4-13,

Choros (Xoros) "Confluence": L22-6,



Christian, Early and Byzantine World, The:
L22-10,

Christie, Agatha: 1L33-6,

"Chromatic Deprivation": L27-10, 31-16,
Chronometric (Rings of Time): L17-18,
Church, Byzantine 5&6C @ Philippi: L22-11,
Church, "garrison", Stone Lump: 14-8,
'Churn', Economic: L44-11,

Chutzpah: L2-20,

'Cinema, Epiphanic': L7-5,

"Circle-on-Circle work: 1L9-17,

"Circle vs. Square": L17-4,

Circular form: Phenomenology: 1L37-7, 38-17,
Circulation "Bisected" (Beaux Arts): L27-12,
Cirque du Soleil 1L.37-15,

City, 19C British: L40-4,

City, 20C "Existenz-Minimum": L40-24,

City 20C Shanty (Parking-Lot): 38-8,

City Block: "Backland Buildings": L37-15,
City Block: "Daylit" Buildings: L37-15,

City Block: Un-daylit buildings: L37-15,
City Centre (CBD, Central Business District,
Central Area: 1L.29-1,

City of 'Architecture': 1L40-4,

City, "of Criminals and Prostitutes": 1L.9-23,
City Design, Beaux-Arts: L22-9, 31-15,

City Design: Chinese: L28-3,

City Design, Roman, Cardo & Decumanus:
L32-8, 43-2,

City' "Eco", 41-13,

City, Entirely New: L40-10,

City Gate: L22-10, 44-8,

City Hall, London: 1L4-9,

City, Ideal: L7-15,

City (Nordic) of Dirt, Crime and Chaos: L43-5,
"City of Islands": 1L.27-8,9,

City of London: L1-13, 12-2, 13-15, 28-2,
City of London, (Aldermen, Courts, Liveries,
Mayors and Regiments): L14-9,

City of London, 'Brown's Buildings': L14-8,
City, Mediavalisation of Quadrated Roman
Plans: L4-5,6, 43-6,

City, Mediaevo-Humanistic: L7-3t020, 16-26,
'City Planning According to Artistic
Principles, Camilo Sitte, 1889: L7-4,

City Plan of Moscow by Le Corbusier 1934:
L33-14,

City Plan of 'Linear' London by MARS and
Arthur Korn 1942: L33-15,

City-Planning 'culture' - of London: L39-15,
City Plan, Spanish Colonial (grid): 29-2,
City Plan of Tirgan, by Ernst May 1930: L33-
14,

City, "Rent-Cropper Footprint": L37-14,

City of Shanghai: L40-25,

City-Quarter Design: L37-2, 41-14t017,

City-Quarter Design: "Balcony of
Appearances": L41-22,

City-Quarter Design: "Big Arch", Surface-
Scripting: L41-21,

City-Quarter Design: "City": L41-20,21,
City-Quarter Design: "Confluence": L41-18,19,
City-Quarter Design: "Delta/Field of Reeds/
Ocean": L41-22,23,

City-Quarter Design: "Place des Pouvoirs":
L41-24,25,

City-Quarter Design: "Source/Nymphaeum:
L41-26,27,

City-Quarter Design: "Two Towers": L41-22,
City of Vice: L36-10,

Civile, Magnificenza (a Milano): L3-6,
Claridges, Hotel: L30-2,

Class, Craftsmanly: L25-12,

Class, Intellectual: 1L.25-12,

Class, Middle: L25-12,

Class, Servant, Working (Morlocks): L18-4,
Class, Upper (Eloi): 18-5,

Class War: L13-19, 28-20,

Classicism, 1950's Festival-of-Britain: L14-9,
Classicism, Hellenic: L8-2,

Classicism, "Meat-Cleaver": L14-3,
Classicism, Necro(philiac): L14-2t06,8,
Classicism, Neo: L3-22, 9-14, 10-15, 17-9,13,
19-8,

Classicism, Neo-Periclean of Octavian Caesar:
L9-11, 16-11, 17-8,

Classicism, Nordic: L9-16,

Classicism, Polystyrene: 1L9-10,

Classicism, Post-Modern: L14-8,

Classicists, Anglo-: L16-23, 25-15, 25-15,
Claude Lorraine: L1-11, 7-7, 16-10,11,21, 22-
9,11,12, 44-13,

Claude Lorraine: "Temple of Apollo at
Delphi™: L32-19,

Clean Air Act 1954 (London): L29-9,

Clean Air Park, 21/06/51 This Week Mag.: L3-
21,

Climate, Continental: L12-11,

"Cloak of Invisibility": L18-6, 24-7,

Club, 'Private, RA Medal 1882': 1L9-23,
Cobalt Blue Pigment by Bayer: L41-4, 44-24,
"Code Jockey": L28-7,

Codes: Technical Building Control: L28-7,
Coffer: L3-5, 7-11, 9-17,34, 10-19, 11-6t08, 16-
8,

Coffer, Acropolis Propylea: L26-5,

Coffer, "Bar-Code soffite": L14-5,

Coffer Dark Blue 'Ground': 1L.9-17, 16-8,
Coffer, Iconography: L16-8, 20-4,

Coffer, as Solecism: L3-5, 9-26,

Coffer, Vacant: L14-4,5, 19-10,

Cockpit, Open, Farman: L18-2,
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Coincidentia Oppositorum: 116-8,

Collage: 1L36-4,5,

Collections, Royal: 1.22-18,

Colomina, Beatrice: L8-19,

Coloniae: 1L.7-10,

"Colonisation, Epiphanic": L10-18,

Colonists (Adventurers): L15-3,

Colour, Aetiology: L15-5,6, 44-22,

Colour "Alchemical": L13-19,

Colour (External) Brick & Tile (Glazed): L15-
5,6,15, 16-3,16t017, 44-22,23,

Colour (External) Brick (Engineering,
Through-Colour): L15-5,6, 44-24,

Colour (External) Brick (Stock, Through-
Colour): L15-5,6,8,15,

Colour (External) Concrete "Blitzcrete": L15-
6,7,8,

Colour (External) Concrete "Doodlecrete":
L16-4t05, 44-23,

Colour (External) Concrete Painted: L44-23,
Colour (External) Concrete "Photolithic"
(Through-Colour): L15-4,6,8,16t017, 44-22,
Colour (External) Concrete "Photolithic
Glazed" (Through-Colour): L15-7, 16-3,4,8,16-
17,

Colour (External) "Masonry Tiling": L15-
9to12,

Colour (External) Metal, Powder-Coated: L15-
4,5,6, 16-4,16t017, 44-23,

Colour (External) Metal, Self-Coloured (s/
steel): L15-16tol17, 16-3,4, 44-23,

Colour (External) Stone/Marble (Glazed):
L15-8,16t017,

Colour (External Stucco (Through-Colour):
L44-24,

Colour (External) Timber Painted: L15-4,6,
Colour, Priority of 'Meaning': L12-17, 19-15,
38-6,

Colour, Meanings: Black: L10-12,15, 15-5, 19-
5,6, 23-2, 29-15, 30-14,

Colour, Meanings: Blue: L10-10,15, 15-4,5,19,
16-20, 19-5,6, 30-14, 39-7,

Colour, Meanings, (Bierkeller) Brown: L18-23,
24-10,

Colour, Meanings, (Muddy) Brown: L39-7,
Colour, Meanings, Fresh Dung: 1L14-8,

Colour, Meanings: Gilded, Golden: L16-8,22,
Colour, Meanings: Green: L15-4,16, 30-14,
Colour, Meanings: Grey: L14-4to6, 15-5,
Colour, Meanings: Hellenic, (Parthenon etc.):
L16-7, 26-5,

Colour, Meanings: Indigo or 'Shadow': L10-13,
15-4, 30-12,13, 39-7,

Colour, Meanings" "Nursery": L17-5, 24-13, 25-
2,

Colour, Meanings: Red: L10-10, 15-5,10,16, 19-
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5, 23-2, 36-22,
Colour, Meanings, White: L15-4, 9-6, 36-22,
Colour, Meanings: Yellow: L10-10, 15-5,10,16,
16-20, 19-5, 30-14,

Colours of the Byzantine Hippodrome: L6-12,
Colours, Mixed by 'Glazing': 1L.18-23,

Colour, Prussian Blue: L30-4,

Colours, Tabooed: 1L.25-13,

Column: L1-6,7, 9-34, 27-3,

Column, Apotropaic (Guardian): L2-10, 6-13,
8-14, 16-17, 17-9, 22-19, 23-2,

Column vs. Beam (economies): L28-7,
Column(s), Bracketed-by: L14-8,

"Column as Corridor": L27-8,

Column. as Domestic furniture: L24-16,
Column, Doric: L9-16,

Column, "Double-Bubble": L.19-5,14, 27-7,
Column, "Ducted": L18-23,

Column, Egyptian Composition of Palladio:
L22-19,

Column, 'Enchambered': L2-11,14t019, 17-11,
Column, in Egyptian Hieroglyphics: L17-16,
Column, "Free-Standing" (Corbusian): 19-6,
Column, Horned: 1L23-2,

Column, Ordinals, "Polar": 1L.22-19,

Column, Polychrome: 1.10-9,

Column, 6-stage genesis ("Pouf"), of the 6th:
L1-9, 10-24, 17-16, 28-7,

Column, "Reed-Cluster": 1L10-13,14,

Column, Serlian 'Hecaton': L2-7, 16-25,
Column, Shoulders (Yoked): L12-8, 16-25,
Columna Lucis (Sword of Light): L2-
8,10,15t018, 10-8, 15-8,10, 16-10,20, 17-
8,11,22, 20-15, 21-2, 27-4, 30-11, 32-12,: L34-5,
Columniation, Inter-: L19-5,

“Come into my Order”: L2-2,

Committee, of Residents (Garden Com-
mittee): L34-8

Commoditas, (Modus, Module): L2-3, 20-5, 26-
8, 27-3,

Communism: Fall of: L18-21,

Commuting (19C): L28-2, 34-3,

Competition, Briefing by Final Judge: L22-14,
"Complexity & Contradiction in
Architecture", R. Venturi, D. Scott-Brown
1962: L9-6t08, 14-6, 16-24,

Compluvium: 1L.7-10,11,

Composition, 20C Cubistic: L3-17, 10-15,
Composition, Deracinated (Bauhaus) Method:
L36-16,

Composition: "Fractured/Collaged": L36-5,
Composition: "Decomposed" -
"Deconstructed": L39-13,

Composition: "Interference-Pattern": L21-
17to21, 23-3t013,

Composition: "Inward-Looking'": L37-14,



Composition, Picturesque: L4-12,
Composition, Subliterate-Abstracted ("Free"):
L36-17,

Composition: "Tridentine" (Circulation,
Planning): L37-10,11,15,

Compulsive Behaviour: L29-9,
Computational Devices, History of: L14-6,
"Cone of Ashes" (Hestia): L7-6,11, 9-27, 10-17,
14-8, 16-11, 32-15,

Concrete, an aetiology of JOA's inventions:
L12-17,

Concrete, Acid Etch (of 'laitance) -'ageing':
L11-16, 16-5,

Concrete, Algal blooms: 1.9-4, 32-14,
Concrete, Ballidon Lmestone: L5-16, 6-3,
Concrete, Beton Brut: L9-3,4,6,

Concrete, Black Gloss: L6-3, 11-16, 15-4, 16-
20, 28-21,

Concrete, "Blitzcrete": L15-7, 39-23,
Concrete, Blue (Bayer Cobalt): 11-16, 15-4, 16-
20,

Concrete, Colour Palette: L15-6,

Concrete, Continental Plattenbau: 1.12-10,16,
Concrete, "Doodlecrete": L15-20, 16-5,
Concrete, Green (granite and copper): L11-16,
15-4, 15-5,

Concrete, Ground-Back Surface: L15-7,
Concrete, Inlaid Patterns (Doodlecrete): L11-
16,

Concrete, "Photolithic": L15-4,

Concrete, Pre-Cast: L10-12, 13-9to13,
Concrete, Red: L15-4, 16-20,

Concrete: shuttering Costs: L43-29,

Concrete, 1994 Teaching Pack: L15-4,
Concrete, Terra-Cotta (imitation): L13-9to11,
Concrete, Terrazzo: L10-11,

Concrete, 'Natural': L15-5,

Condensation: L18-21,

Cone, of Ashes (Hestia): L2-17, 15-3, 16-
2,3,6,11,20,21, 25-6,

Consciousness, "New Level": 37-3,
Conservation, Architectural, Journal of: L15-
3, 19-18,

'Connoisseurocracy': L8-2, 14-7, 15-19.
"Constant City": L40-14,30, 44-16,
Constantinople (Istanbul): L40-9,
Constitution, British: L32-3,

Constitution: Constructive: L19-3,
Constitution: Iconic: L19-2,

Constitution, "Ontic": L32-3, 40-27,
Constitution, Politico-Economic: L22-20,
Constitution(al): Topography/Topology/
Geography: L22-20,

Construction Manager: L40-8,
Construction,"Rational Sequence of": L18-21,
28-21, 41-3,

Construction Sequence, 'Modern Lightweight':
L41-3,

Construction Sequence, 'Plattenbau': L41-3,
Consumer: L3-14,15,

Consumers Association H.Q.: L3-2,
Contingency: L10-20, 44-12,

Contract, 'Packaging', L5-20,

Contract, Re-Written annually: L13-8,9,
Contractor, "Trade or Package'": L12-4, 15-10,
Contra-Formal: L3-10,

Convair XF-1 (Pogo): L7-11,

Convector, sizing: L10-3,

Cook, Peter: L4-2,4,

Cooks Ltd., (of England: Plaster); L30-5,
Coping Stone: L6-2,

Corbusier, Le: Vol 1 Intro XI, L2-20, 3-21, 10-
11, 13-10, 19-8, 32-24,

Corbusier Building: Ahmedabad Millowners:
L4-14,

Corbusier Building: Chandigarh's Plan and
Capitol 1956-: L9-4, 32-12t018,

Corbusier Building: Chandigarh, Assembly:
L32-14,15,

Corbusier Building: Chandigarh, Pal. de
Justice: L16-21, 28-8,

Corbusier Building: Curuchet Dr. House, La
Plata, Argentina: L26-13,

Corbusier Building, Jaoul, Paris: L9-6, 34-3,
Corbusier Building: Pavillon Suisse, Paris: L9-
3,

Corbusier Building: Poissy House: L4-14, 9-2,
Corbusier Building: Ronchamps Chapel: L4-
14,

Corbusier Building, Sarabhai House, India:
L9-6,

Corbusier Building, Unité @ Marseilles: L9-3,
16-3, 26-7,

Corbusier, Book: 'Le Modulor' 1955: L27-2,
Corbusier, Book La Maison des Hommes, 1948:
L27-13,

Corbusier, Book: 'Vers Une Architecture': L26-
4,

Corbusier, City: Chandigarh: L32-12,
Corbusier, City: Chandigarh, Capitol: L32-14,
44-7,

Corbusier Component: 'Light Canons': L16-21,
Corbusier Component: 'Piloti': L9-2,3, 10-15,
16-3, 29-9, 31-13,

Corbusier Graphics: Chandigarh: 1L9-5,
Corbusier, Iconics, Site Planning - Main Axis:
L43-16,

Corbusier, Iconics, 'Crack' Sequence, Rio:
L15-20, 26-6,

Corbusier Iconics, 'Domino': L10-3,6,7,10,
Corbusier Iconics, (the cheap banality of)
"Verdure": L31-15, 43-20,
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Corbusier, Iconics: "Four Functions": L26-6,
Corbusier, Iconics: the "Law of Ripolin"
(whitewashing-out the iconics): L44-22,
Corbusier, Iconics: "Naked, Polished Steel...":
L26-5,

Corbusier, Iconics, "Pan de Verre" (Holocaust
Ray): L8-19, 26-6, 44-12,

Corbusier Iconics, "Pas des Tubes": L18-2,
Corbusier, Iconics, "Plastic Event": L28-9,
Corbusier, Iconics: Purist Painting as
deracinated genetrix of Architectural
Compositions: L43-31,

Corbusier Iconics: 'School of Paris' Painters
1920s & 1930s: 1L43-31,

Corbusier Iconics, "Sol Artificiel" (Golden
Age), "Rolling Fields, Rushing Rivers": Vol 2
Intro VII, L26-6,7, 42-26, 43-8,

Corbusier Iconics, "What does it matter, they
(the facade-less glass buildings), are behind a
screen of trees". L43-19.

Corbusier Project: Expo. Intl. d'Habitation
1937: (-3

Corbusier Project: OBUS Housing 1923
Algiers: L9-3.

Corbusier Project: Pavillon d'Esprit Nouveau
1925: L8-19, 9-4,

Corbusier Project: 'Plan for Moscow' 1931:
L33-14,

Corbusier Project: 'Plan Voisin', Paris 1922-
25: L44-12,

Corbusier Project: Ville Radieuse': L18-2,
Corbusier Project: Wannsee Apartments 1928:
L18-3,

Corbusier Sculpture: Chandigarh: 1L9-5,
Cordon Sanitaire: L.7-19, 37-6,

Cornice: L7-7, 15-3, 43-29,

Cornice-Line: L32-2,

"Corpo Trasparente" ('Virtual' Body): L2-9, 19-
10,16, 20-11,

Corridor: L27-8,

Corrosion, Bi-Metallic: L12-13,14,

'Corsetry', Steelwork: L5-20, 10-9,
Cosmogony, Ancient Indian (Vedic): L2-15,
17-18,

'Cosmos': L20-5.

Costa, Lucio: L18-4, 32-19,

Costs of Building-Types: L34-8,

Costs, Judge Interior: L24-2,

Council for the Preservation of Rural England
(CPRE): L3-11,

Country House (English): L2-8t010, 43-5,
County of London Plan 1943: L3-12,
'Coupage’, Stitching (the "Weave"): L27-14,15,
Court, Princely (Cameralism): L7-4,15,

Cow, Tomb of Meketre, 1990 b.c.: L23-7,

Cow, As 'Sky'": L11-22, 23-7,
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Cramps, Iron & Hoops: 1L9-27,

Crater: L17-3,

Crete: L17-4,

Cripps, Sir Stafford 1889-1952 : L25-12,
Critic, Eminent: L10-20,

Critical Path Scheduling: L5-20,

“Critical Theory”: L4-12, 25-13,

Cronin, Hubert de: L3-9,

Croydon, London: L40-30,

Crusade (Fourth) (Sack of Byzantium): L32-4,
40-9,

'Cryptoscape': L16-22,

Cthonic: L07-9, 21-12, 40-12,

Cube, Trabeated: L7-11,

Cube, "Cosmic", (enclosing Sphere(ical 'Eye"):
L2-9,14, 15-7, 17-10,13,

Cubic: L41-8,

Cubic Stool: L10-17, 16-6, 20-8,
C.U.E.M.B.S: L25-8,

Culture, "High": 1L23-4, 38-4,

“Cultural Load" (Burden), L4-3, 18-3, 24-15,
13-14, 36-16,

Cultures, "Two": L18-23, 19-16, 25-12,
Cumont, Franz (1868-1947): L30-17,
Cuneiform (wedge writing): L21-8,

Currie, Dean: L26-2,

Curtis, Jane Anderson: L31-3,

Curve, 'S'-shaped: 1L.22-17,

"Cushicle": L4-4, 18-19,

Cycling (to Work): 36-10,

Cyclorama: L17-3,

"Cyberpunk": L

Cypher-Beams (of Thought): L10-23, 16-10,
17-15, 21-20,

"Cypheria": L21-20,

Cypriote: "Even the Dogs don't bark": 1L.43-25,
Cyprus: L17-3,4,

H»

D’Arcy Thompson: L2-2, 29-9,

Darkness (vs. Light, Illumination): L18-4, 28-
15,

Darwin, Charles: L22-18,

Dassault Aerospatiale, CATIA CAD: L21-10,
Datascape, The: L18-17,18,

Dughters of Charity 'Cornette' Head-dress:
L42-27,

Daw, Pat, RCA: L5-16,

Dawson, Professor Sandra: L30-2, 44-15,
Dawson, Susan: L19-12,

Daylighting: L11-2,

'Daylighting Angles': L29-5,

De Stijl: L40-3,

Deacon, Terrence: "The Symbolic Species' 1997
W.W.Norton, L40-5,



Death, "Jaws of": L17-16,20,21,

"Death Star" (Hotel Kuwait): L42-3,
"Decipherment" - of Architecture per se: L38-
5,6,

Decolonisation: L25-12,

Deconstruction: L1-15, 4-12, 9-10, 14-4t06, 18-
14, 25-14, 28-4, 30-13,

Decoration: Vol 1 Intro VII, Vol 2 Intro V, X1,
L15-5, 16-2, 17-5, 25-8, 28-6, 30-18,
Decoration, 'Parlative Dimension': L24-10,
Decoration "For Primitives" (Adolf L:0os):
L43-27,

Decoustics Ltd., Toronto, Canada: L30-3,
Dedham, Village: L3-18,

Deduction vs. Induction: L18-17,

“Deep Structure”: L5-4,

Deity, Hellenic: 'Aphrodite': L10-8, 36-10,
Deity, Hellenic: 'Athena’': L32-21,

Deity, Hellenic: 'Dionysus': L32-22, 44-8,
Deity, Hellenic: 'Epimetheus'; L36-19,

Deity, Hellenic: 'Hermes (Mercurius): L32-22,
36-19,

Deity, Hellenic: 'Nike': L32-21,

Deity, Hellenic: 'Pandora': L36-

Deity, Hellenic: 'Zeus': L32-21,

Delage, Brake Detail: L26-4,

Delta: L1-11, 4-19, 17-20, 26-11, 43-5,12,
Democracy, "Saxon", of Jefferson: L4-7, 26-2,
Den Haag (the Hague), Netherlands: L1-2,
Den Haag, Aesthetics Committee: L41-2,

Den Haag, Groenmarkt (the Greens-Market):
L41-2,

De-naturation: L16-14,

Denomination, Denotation (naming): L9-2,
20-4,5,

Density, "Residential": L34-12, 35-10,
Deregulation: L18-21,

De-Skilling: L13-16,

De Stijl: L43-9,

Descartes René (1596-1650): L2-8, 15-13, 18-
4, 30-17,

"Deserta Cartesia" (Deshret): L6-13,

'"Design', Historial Composition of Texan: L29-
21,

Design: "Japanese Crockery": L38-6,

'"Design' @ U.S. High Schools: L29-21,
"Destination" - Hospitality Industry Ideal:
L39-15,

Deucalion and Pyrrha: 1L.2-6, 17-9, 22-5,
"Diagonal of Denial": 1L9-13, 24-3,

'Diagonal Nesting' of City-Quarters: L41-17,
Diagonal of Rippling Water: Lo7-9, 36-15,
Dickens, Charles: L3-12,

Diespeker Ltd: L5-16, 10-11,

"Difference": L40-30,

Dimensioning: L34-14,

Dirigisme: L3-23, 18-21,

Disc Cutters: L15-9,12,

Discourse, Formal (plastic & playful): L10-13,
9-6, 20-10,

"Discursive Surface": L33-16, 44-4,
'Disney' Theatre: L37-15,

"Disneyfied": 1L42-2,

"Displaced Crossing": L1-11,

Disraeli, Benjamin: L22-3,

Dissimulation, Iconic: L10-23,
Dissimulation, Temporal: L10-15,
Distentio Animi, iconic semantic: L16-18,
“Divine the Module”: L2-5,

Djali, Window Trellis: L8-4,

DoCoMoMo: 1L42-24,

Doesburg, Theo Van 1883-1931 : L3-17, 43-9,
Dome of Discovery 1951: L3-20,

Domus: L7-10,

Doom, Eco-: L17-16,

Door: Plate Glass vs. Inlaid Marquetry: L25-8,
Door (-sized access): L10-6, 19-15,

Door, Sealed vs. Open: L22-12,

Doors of Temple, Hero of Alexander,
Machines: L33-3,

Doré, Gustave (Manual Labour): L33-8,9,
"Double-Breased Doric": L5-22,
"Double-Bubble: L11-12,16,
Double-Volume: L28-6,12,13tol7,
Downing College: L16-19, 19-8,

Dpi, (dots per inch): L30-4,

Drake, Paul: L18-14,

Drawing, Design, by Hand: L17-15
Drawing, Construction to Scale, by Hand:
L19-3,

Drawing & Painting (Bauhaus Method): L11-
24,

Drawing & Painting, Beaux Arts: L11-24,
Drawings, Architect's: L13-6,

Drawings Contract & Technical: 1L8-16,
Drawing displaced by Legalese: 113-12,
Drawing, by Hand: L17-15, 28-6,
Dream(s), Hamlet: L

Dresser, Christopher: L16-9, 25-14,
"Dropping Out": L18-21,

Dubut, Louis Ambroise Building 'Greniers
Publique': L27-9,

"Drug of Technicity": L13-11,

'Dryv-it': L39-14,

"Ducted Column": L18-23,

Duct Crawlway(s): L19-3,4,13,

Duct, Dado-: L19-4,

Duct Door(s): L19-11,13,

Duct, Mechanical Services: L17-11, 18-6, 19-
12,13,

Dufy, Raoul: L18-4,

'"Dumbing-Down': L36-16,
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Duncan Hall: 'Vedic' balcony: L15-15,
Duplex aka Maisonette: L34-5t07,10,11,
Durbar, Indian of 1911: L8-3,

Durand, J.N.L.: L3-5, 9-30,

Durham, T. Sharp Plan: L3-11

2>

Earth, Quadrated (Civil): L21-20to21,
Earthquake, Proofing: L18-22,

Eaves: L10-13,

"EcoDollar, Profile": L7-3,

Eonomics of Reproduction: L23-15,
Economics of Scale: L

Ecosphere: 117-20,

'Edge City' ('Burbs, Rurban Sprawl): 29-1,
Edinnu (Gsrden of Eden): L6-10, 34-16,
Egypt, 'Bastet' (cat deity): L23-5,

Egypt, symbolised by Crocodile: L17-16,
Egypt, 'False Door': L15-14,

Egypt, Hieroglyphics: L15-13, 17-16,

Egypt, "Limits of Eternty": L23-6,

Egypt: 'Min' or 'Chem’', L21-13,

Egypt: 'Nut' (Sky Goddess): L11-22, 23-7,9,
Egypt: "Ogdoad", L15-14, 17-16,

Egypt, "Shu" as "Djed": 17-16,

Egypt, Textual 'Soup': L15-14,

Eidos: 1.34-4,

Eisenman, Peter: L3-18, L7-3, 9-10, 12-18, 14-
4, 16,27, 19-8, 23-11, 43-28,

Ekphrasis: L6-7,

"Electric Fruit", L10-8,

"Elephant's Toenail", (Harp newel): L10-11,
"Eloi": L18-23,

Elia, Sant: L3-17,

Eliot, T.S.: L19-2,

Elling, Christian: L7-8, 15-20, 20-9, 25-6,
Embryo: L21-8,

'"Eminenti': L29-7,

Empire, British: Vol 1 Intro VI, X, 37-6, 40-29,
"Empire of the Forest": L1-11,

Empiricism: L7-20,

"Emplotment", L7-19, 15-16, 16-8, 17-20, 19-
9, 20-16,

Energy, Calculation of 'Embodied': L18-21,
"Enfleshment" (of Ideas): L2-8, 2-10, 6-2, L15-
13,

"Engine, the Little": L12-2, 13-18,
Engineering, 'Natural': 17-4,

Engineering, Iconic "The Turn To", (as
Architecture): L19-11, 21-11, 28-7, 30-11, 31-
15,

Engineers vs. Humanists: L42-2,

England, the Island's Self-Image: 1L43-2,
English, Global (Language): L16-24,
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Enlightenment (18C), 'Rigorism & Purism":
L9-19,

Enlightenment (18C), "Truth to
Construction": 1L9-29, 13-11,

Enlightenment (18C): "Truth to Materials":
L9-18,29,

Enlightenment (18C): "Truth to Structure":
L5-3, 9-18,29,

Entablature: Vol 2 Intro V, L9-2,14, 9-34, 10-
8,17, 14-8, 15-3,16, 16-3t028, 19-5, 28-8, 29-
14, 43-29,

Entablature, Airborne: L10-8,23, 11-14,15, 16-
6to11,19,21, 20-4,

Entablature, "Eye of Fire": L16-10,
Entablature, 'Drops', Guttae, Gouphi, Stegones:
L16-7,

Entablature, (Fereculum): L20-4,
Entablature, Iconography: L16-3t028,
Entablature: Kymata: 116-7,

Entablature, Met-opsis: 1L16-7,

Entablature, (Rilled) Planking: L.24-15,
Entablature, Sixth Order: L11-13to17, 16-
2t028, 28-10,

Entablaure. as "Trabica': L16-2to8, 28-10,
Entablature, Tri-Glyphi: L16-7,

Entablature, Zoophoros: 1L16-7,

Entablature, Zone, Horizon, Belt: L16-7,
Entasis: L25-14, 33-17,

"Enumerator, The": L7-3,

Ephebe: 1.22-20,

Epiphany: L2-8, 6-5, 17-13, 30-12,18,
Epistylion: L2-7,

Equality - before Death (a 20C "Society of the
One™): L44-3,

Equites Singulares, Tomb of: L7-15,

Erasure: L20-8,

'Erisco Bauder' Roof: L

Eschaton: L16-5,

Eta dell'Oro (Golden Age): L7-4,6,

Eternal Return: L16-5,

Ethos, post-WWII: L9-6,

Entrance, Weak: L15-2,

"Eureka-Moment" the: L40-10,11,30, 43-2, 44-
16,

Evelyn, John: L27-2,

Event-Horizon: L1-11, 16-12,20, 17-22, 22-
4to013, 26-11, 27-15t019, 39-6, 40-17, 43-17,
Event-Horizon: 4x4 (16) 'Snaked' Square: 27-
17,

Event-Horizon: 16-part Wheel: 27-17,
Event-Horizons, Three Basic of the Fluvials:
L40-17to019, 41-9,

Event-Horizon: Nine-fold Grid: 27-17,
Examiner: L15-4,

Exhibition, Great of 1851: 1L9-21,
Existentialism: L8-11, 9-6, 17-2,



Existenzminimum: L3-17,23, 8-10, 10-9,
Expositon Universelle de 1889, Paris: ARCHED
BRIDGE = La Seine: 1L33-10, Tour Eiffel: L33-
13,

Expositon Universelle de 1889, Paris: BALCONY
OF APPEARANCES = Palais de Chaillot: L33-
10,

Expositon Universelle de 1889, Paris:
CONFLUENCE = Tour Eiffel: L33-10,12,
Expositon Universelle de 1889, Paris:
NYMPHAEUM = Galerie des Machines, Cottancin
et Dutert: L33-10,

Expositon Universelle de 1889, Paris: OCEAN:
La Seine: L33-10,

Expressionism, Abstract: L9-6,

Expressway, Fitzgerald, Urban Boston Mass.:
26-7,

Eye, of Horus (Wedjat): L21-19,

Eye, "of Janus": L16-4,

Eye, "Third", (of Terrible Aspect): L21-19,
Eyes, on the Street: L3-11

=

"Facadaphobia": L42-21,

Facade, Costs: L10-2,3, 43-18,

Facade, Crossed-out: L13-14,15,

Facade, Doughnut-Plattenbau: L12-10,
Facade, Pre-Fab in Minnesota: L12-5,10,
Facade, Rock-Clad: 14-2,

Facade, Phenomenology: L28-2,3,21, 38-18,
Facade, Principal or Main: L43-18,

Facade, 'Stick and Panel' Curtain Walling: L42-
3,

Facades, Thessaloniki 1920: 35-4,5,
"Facelift": L24-7,9, 37-7,

Factory Estate: L14-9,

“Factory-Production”: 14-17,

Faculty, Cambridge, of Biochemistry: L15-2,
Faculty, Cambridge, of Pharmacology: L15-2,
"Failed Technologist": L10-5,

Failure, Catastrophic: L12-13, 13-2,

Failure (material), : L13-9, 15-10, 18-13,
Failure, (with Style): L14-4,

Faking Material: Anything in Cast Glass: L12-
10, 13-8,

Faking Material: Concrete in Cast Aluminium:
L12-10, 13-8,

Faking Material: Granite in Enamelled Steel:
L12-10, 13-8,

Faking Solidity and Weight with Light Pre-fab:
L12-14,

Fallacy: Numerical Proportions: L8-16, 15-19,
27-2,6,

Fallacy: Optical 'Corrections': L25-15,

False Impression: L18-6,

Fan, Axial, Ventilating: L12-17, 13-18-19

'Fast Food': Thessaloniki: L35-10,

Fastigate Cherry: L5-6,

Feudalism, Pseudo-/Neo-: L32-23, 33-2,5,6, 34-
3,

Fawsley, Lord (St. John Stevas): L13-15, 22-2
Festival of Britain 1951: L3-15,20, 11-20, 37-7,
Festival of Britain ‘Pattern Group’: L3-20,
Fetishism & Suburban Naturalism: L35-8,
Fibonacci (Golden) Section: L21-5,

"Field of Reeds": L17-20, 22-12,13,

"Fifth Element" (Thought): 17-22,

'Figura': 1L23-11,

Filing System, AIA & Sweets Catalogue: 13-13,
Filing System: 'Hanging Fruit' Library Boxes:
L12-20,

Filing System, Swedish SfB: L12-20, 13-13,
Film: 'Brazil': L33-15,

Film Centre Building, N.Y.: L8-9,

Financial Times, Industrial Architecture
award: L5-24, 44-14,

'Finishing School’ for Architects: L4-16,

Fire, Escape, (Smoke Venting): L19-13,

Fire, Proofing by Gilding Wood: L22-14,

'Fire in the Rock(y) Mountain': L7-11,
Firmitas (of Vitruvius): Vol 2 Intro VI,
Fitzroy Robinson Architects: L9-33, 12-4, 13-8,
"Fiscal Furnace": L9-10.

Five Original Architectures; L2-5, 17-13,
Fixings, Secret: L12-13,

Flanders, Fields: L17-2,

Flood, The (Deluge): L7-8,9,13,14,

Flooded Compact Cars: L40-28,

Flooded 'Lady Cottagers': L40-29,

Flooded Street: L40-29,

Flooded Trailer Park: 1.40-28,

Floor, Sala de Cesare, Pal. del Te, Manua: L17-
8,

Flower, Flax (linen): L23-5,

Flower, Plastic: L25-6,

Flower: Sunflower: 1L23-9,

Flying Auto, “4-D”: 14-7,

FMR (Journal of Franco Maria Ricci): L17-6,
"Fogey", L5-22, 6-3,

Focus, Fire, Hearth, (Fuoco): L17-3,8,9, 21-19,
Font, Alphabetic, 'Stencil': L5-17, 6-12,
"Foreshadowed Future" vs Romantic Ruin: L6-
10,

‘Forest of Infinitude’: L1-10, 2-6, 6-6, 9-26, 10-
20, 15-16, 16-24,26, 17-18,20, 19-16, 22-9,12,
27-6, 34-5, 37-18,

"Forest of the Ocean': Iconocrypt of
Infinitude: L2-6, 44-27,

'Fortuna", Vortumna (deity) Fortune: L22-5,
Foster, Lord Norman: L4-9, 12-18,19, 18-13,

@INDEX-IS



Foster, Building, 300 St. Mary Axe
("Gherkin™): L14-9, 24-4,

Foster, Building: City Hall, London: 14-9,
Foster, Building, Norwich University Art
Gallery: 18-13,

Foster, Building: "Sage", Gateshead: 1.27-8,
Foster, Building: 'Swiss Re' (The Gherkin):
L33-13,

Foster, Design: Concert Hall,Multi-purpose

Hall, Youth Centre, School ("Stocking-Masks"):

L42-15,

"Foundation, New": L10-18,

Foundation, "On Nothing", 1L43-4,
Foundation, "On Nothing and the 'Other':
L36-21,

Foundations, Piled: L4-19,

'Founder', Mythic: L7-16,

"Founding Iconicity": L40-18,

“Four Figures”: L4-13, 4-21, 6-16, 16-17,18,
"Four Rivers, Ways": L16-25, 17-9,22,
Fractal: L4-5,

Frampton, Kenneth: L1-16, 30-11,
Frankenstein: L22-18,

'Franks' (People): L40-9,

Freehold in Fee Simple: L3-7,

Freeway (aka Motorway): L40-24,

Fresco, Buon: L22-4,14,

Frieze Fregio or Zoophoros: L16-7, 35-9,
Fronton: 1L5-18,

Fuksas, Massimiliano, Project in Frankfurt:
L18-16,

Fukuyama, Francis: L10-19,

Fuller, Buckminster: L3-21, L4-7,9, 9-10, 10-10,
12-15, 17-5, 18-3, 20-11,

Fuller, Dymaxion Automobile: L4-7,

Fuller, Dymaxion Dome: Montreal Expo: L42-
15,

Fuller, Dymaxion House: L4-8,15, 29-9,
Functionalism: L6-14, 24-7, 29-8, 38-16,17,
Funding, Politics of: L13-14,15, 25-5,
Furniture Manufacturer’s Association: L4-2,
Future Systems: Building, Selfridge
Birmingham: 1L24-8,

L S~

"Gallery" Art: L23-4,

Gandy, Joseph: Artist: L9-151020,

Gang, Jeanne, Architect, Chicago: "Chaotic
and Joyous Social Activity": L43-9

Garbha Griha (Sanctuary): L26-11,
"Garden of Ballistics: L5-24, 11-12, 26-8,
Garden, Centre: 1L.25-2,

Garden, of Eden: L34-3,4,

Garden, Hanging: L8-19,
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Garden, Roof: L7-7,9,13,14, 25-6,

Garden Square, “English or London”: L4-16,
"Garden - in a Tray" (Narnia/C.S.Lewis): L34-
3,

"Garden of Work": L34-4,

Gardiner's Egyptian Grammar: L5-8,
Gardiner & Theobald, London, Cost
Consultants: 1L27-20,

Garnier, Tony 1869-1948: 1L9-23,

Garnier, Tony: Building, Nouvel Opera 1871-
'75, Paris: 1L9-23,

Garnier, Tony: Building, Opera, Monte Carlo
1881: L9-24,

Gaudi, Antoni 1852-1926: 1L.17-4,

The "Gaze" - Inwards (to look 'outwards!):
36-10,

Gehry, Frank O.: 1L9-10, 12-18, 14-4, 16-17,
18-4, 19-8, 21-10, 23-12, 24-4,9, 32-18, 36-22,
Gehry Building, Disney Concert Hall, L.A.:
24-9,

Gehry Building: 'Stata Centre', MIT, USA:
L24-9, 39-13,

Gender (-ed Pair): L22-5,13,

Genitocracy: L17-9,

Genius, Inscrutable: L16-23, 18-4, 18-17,18,
22-16,

Genius Loci: L10-19,

Generic-Autonomous Concept of Urbanity:
L43-14,

Genocide: 1L17-3,4, 32-7, 40-9,

Genre: L3-16,

Geomancy: L9-10,

Germ, Golden, Glowing, (of the Future): L10-
17,19, 15-3, 15-5, 16-8,10,20,24,
Gerolympos, Alexandra: L32-3, 24, 35-10,
"Gestation-Chamber": L17-22,

"Ghosting" (corpo trasparente): 1L19-16,
Giacometti, Alberto 1901-1966: L19-2,
Gibberd, Frederick 1908-1984: L3-19,
Gibson, Baron Patrick (F.T.Award) 1916-2004:
L10-5,

Gibson, William (Neuromancer): L42-2,
Giedion, Sigfried 1888-1916: L8-13,
Gildersleve, Bob: L12-4,

Gilliam, Terry: L18-6,

'Glasarchitektur', 1914, Scheerbart, Paul: L22-
2,

Glass, Cast and Moulded: L13-17,

Glass, Floorspace Effect: L18-19,

Glass, "Fritted": 1L18-19,

Glass, Loadbearing Lead Crystal: L17-22,
Glass Roof: L3-2, 11-7,8.

Glass' ratio to Wall: L10-3,10, 15-6,

Glass (volcanic/Granite) Wall: L12-12,
Globalisation: L16-24,

GLC (Greater London Council): L4-16



GLC, Thamesmead New Town: L4-18,
Glotze, Gustave : L7-9, 26-10,
Glyndebourne: 1L.21-22, 24-11,

Goad, Philip, Educator: 1L42-22,

"God is in the Detail": L27-15,

Godfrey Martin, Engineer: 1L4-18, 10-16,
Gods: L1-6,7,

'Golden Age': 1L.26-6,

'Golden Floret': L7-11,

Goosens, Leon, Oboist: L42-22,

'Golden Germ', L2-17, 7-5, 15-3, 16-20,25,
Golf (Course): L34-2,3,

Golgotha (Mt.): L22-10,

Gorgon, Medusa: 1.22-8,

Gorst, James, Building, 'The Malvern',
Apartments, Portobello, W. London.
Gothic, Puginian: L8-2,

Gothic(k) 18C (as Grove of Trees): L22-18,
Gothic(k), as Britain's 'State Style': L22-18
Government: 1L.18-21,

Gowan, James: L29-10,

Grain Elevator, Canadian: 1L.26-3,4,
"Grammar of Ornament, Owen Jones: L9-21,
"Grand Central": L7-2,20,

Grand Magazin Dufayel: L28-9,

Grand Union Canal: L5-15,

Granite, Sliced and Diced: L12-16, 13-4,14,
Granter, Geoffrey: 1L.10-12,

Graph: Causes of Amazonian Deforestation
(esp. Beef cattlle): L40-26,

Graph: Comparative production of
Mammalian Methane: 1L40-26,

Graph: Comparative production of
"Greenhouse Gases'": Cattle vs. Automobiles:
L40-26,

Graph: Decline of Inner Suburban USA: 40-
20,

Graph: Global Growth of +10M Cities (esp.
S.E.Asia): L40-23,

Graph: Global Growth in Meat Production:
L40-26,

Graph: Global Growth in Mid-Class
Consumption (esp. India): L40-23,

Graph: Global Population Growth (all
'developing' Urban): L40-23,

Graph: Global Growth of Urban Pop (esp.
India & China): L40-23,

Graph: Global Soil Degradation: L40-27,
Graph: Global Urban vs Rural: 40-22,
Graphical Technique: Buon fresco: 1L.29-14,
Graphical Technique: Digital Acrylic Printing:
L20-2,

Graphical Technique: Mono-Printing: L20-3,
Graphical Technique, Overglazing: 1L.29-14,
Graphical Technique: Watercolour: L29-14,
Graves, Michael, Architect: L12-15, 30-16,

Gravity (force): L30-12,13,

'Great American City', "Death and Life of"
1961, by Jane Jacobs 1916-2006: 1L9-7,
'Green’ Building & Technology: L3-2, 18-21,
'Green' Roof, Erisco-Bauder: L25-7,
Greenberg, Clement 1909-1994: 1L9-6, 30-18,
Greene, David Architect: L4-4,

Gregory, Bill, Architect: L11-19,

Gregory, Elizabeth, Architect: L22-2, 17,
Grid "Tridentine": L37-10,

'Gridlock': L40-24,

Grimshaw, Nicholas, Architect: L12-18,
Groenmarkt Shopping Centre: L1-2,3, 15-15,
41-2,

Grommet, Masonry: L6-3,

Gropius, Walter & Adler: L4-4, 9-10, 32-24,
"Ground for Figure", of Urbanity: L16-26,
'Ground Level (not Zero): L38-2,

Ground Zero (9/11) Competition: L41-28,
Grumman Gulfstream IIB: L44-15,

'Guglia', Neapolitan: L7-2,

Guilt: L43-25,30,

Gummer, John Selwyn: L37-18,

Gutter: L10-18, 16-4,

Gutter-Bolts, Stainless (stars): L16-4,

) = |

'H'-Plan: 11-2,

Hadid, Zaha: Building: Olympic Acquatic
centre: L42-11tol14, 44-6,

Hair: L22-8,

Hamilton, Richard, Artist 1922-2011: L3-23,
Hand-Worker: L13-16,

"Handy-Square": L34-6-16, 41-8, 43-5,24,
"Handy-Square", Elevations: L34-12,13,15,
"Handy-Square", Iconography: L34-3to5,
"Handy-Square", Roof-Plan: L34-2,14,
"Handy-Square", Sections: L34-5to11,

Hapi (Ancient Egyptian Deity): L20-16, 31-
11,

Haptic: 12-11, 17-6, 18-14, 29-8,

Hardinge, Lady, Vicereine: L8-7,

Hardinge, Viceroy of India: L8-3,

Hardy, Adam: L16-23, 17-33, 25-13,
Harlow, Housing: L3-18,19,

Harp Heating: L1-18,19, 10-2to16,

Harris, John, Curator & Author: V1 Intro
VIII, L3-5, L4-3, 8-8, 9-16, 17-14, 36-10, 43-28,
Havell, Ernest Binfield, Architectural
Historian 1861-1934: 1L8-2,

"Health Hotel": L7-3,

"Heap of History", L7-6, 10-18, 16-22,24,25,
17-3,9,11,

Hearth, Sacred Civic: L7-10, 10-17, 15-3, 22-
14,
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Heat Exchanger: L11-8,

Heat Pump: L18-20,

Heat Wave: L19-12,

Heath, Edward, G.B. P.M. 1970-'74: 37-4,
Hebrard, Ernest 1875-1933: L3-08, 32-4,
7t010, 20t024, 33-11, 35-2,3, 41-13,
Hegel(ian): L11-13to15, 16-9, 40-14,
Heidegger, Martin 1889-1976: L 18-4, 19-8, 20-
11, 26-5, 30-19, 33-14, 36-10,

Hellas (the Greek State): L32-4,

Helicon (Mt.): L22-8,

Hemispheres, Cerebral: L29-15,

Hemsby, Great Yarmouth (Cliffslide): L40-21,
Hennebique-Mouchel R-C System: L9-27,
Heptagons (or Septagons if Latinate): L29-9,
Herculaneum: L7-18,

Hermes (deity): L22-5,

Herron, Ron 1930-1994, Project: "Walking
City": L4-4, 24-6,

Hersey, George 1927-2007: L2-9, 8-6, 17-7,14,
20-4, 22-13, 28-11,

Herzog & Meuron Building, Olympic Stadium
Beijing: L24-5, 42-15,

Heseltine, Michael : L5-24,

Hickey, Dave (Art Critic): L31-18,
Hieroglyph for Breath: L43-12,
Hieroglyphics, Egyptian: L21-19, 22-3,
"High-Tech, Doom of": 10-5,

Hilberseimer, Ludwig (1885-1967): L3-8,17,
32-24, 40-6, 43-9,

Hillier, Bill: L30-14,

Hippocrene (stream): L22-8,

Hippodamus: L4-7,

"Heroic Handyman" vs "Fallen Gentleman'":
28-20,

'Historic Listing' (by Grade): L15-2,
"History, End of": L10-19,

Hitchcock, Henry Russell 1903-1987: 1L.8-13,
40-3,

Hoad, Mark, Artist: L20-3,

Hobson's Conduit, Trumpington St,
Cambridge: L25-4,

Hockney, David: L21-22, 24-11, 44-13,
Hodges, David, Architect, 1915-1998: L18-
6,15,21,

Hoggin' gravel: L5-6,

Holden, Robert: L25-2,

Hologram: L39-18,

'Homa' (earth): L17-3,

"Home-brew" (cult religions): L18-22,
'"Homeostasis: L12-12, 30-4,

Homesteading: 1L4-8,

Howmo Faber: 1L5-19,

Howmo Sapiens: L40-5,

Honesty: L18-4,

Honeymoon Period: 28 =6,
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Hopkins, Michael: L12-18,

Hopkins Building, IBM H.Q. Bedfont Lakes:
L25-8,

Horn, Auroch: 1L23-2,

Horrea: 157,

Horrea, Tiburtina: (Trajan's Market): L7-9,
House, of the Centurion, Pompeii: L17-5,6,
House, 'Goddards', Lutyens: L8-5,

House in Grosvenor Square: L35-8,

House, 'H'-plan: L8-3,

House, "Handshake", China (from one to the
other!): L40-24,

House of Menander, Pompeii: L7-11,

House, Terrace or 'Row': L12-9, 26-13,
House, English, “birds on ladders”: L3-7,
House 'Ranch' (N-American): 26-3, 28-2,
House, 'Palladian' of Chinese reinforced
concrete: L40-24,

House-Plan; Pompeii: 17-5,

House-Plan, Neolithic: L17-4,

House-Plan, Wadhurst: L2-9, 17-12,

Housing Density: L4-16,

Housing Estate: L3-14,18,

Houston, Texas: L26-8, 31-2,

Houston CBD, Tunnels and Air-Bridges of
Central Business Diistrict: L29-1,2,

H.R.H.: L19-18, 22-10, 32-11,

Huet, J.B. Artist 1745-1811: L26-6,

Husserl, Edmund 1859-1938: L16-2, 30-7,
Hut, “Primitive”: L3-23, 10-17,

Hut, Reed of Marsh Arabs, Mesopotamia: L44-
24,

Hutchins, Thomas 1730-1789 U.S. Geographer
General: L26-2,

Hunstanton School 1949-’54: L3-23,

Hunter, Tanya, Architect and Painter: L29-14,
30-7,

Hwang, Victor: L38-3,

Hyacinthus, Spartan Prince: L23-12,
Hypostyle: L2-6, 15-5,

Hydraseeding’: L4-16,

Hypnerotomachia Poliphilia: 16-5,

Hypostyle (of Pre-Temporal Negation): Vol 2
Intro V, L11-13, 17-14, 19-16, 21-14, 21-20, 25-
6,13, 27-6, 43-4,13,
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Iceland: L37-3,

'Ichor' (of the Gods): L14-2,

Icon, of the 'Logos': L15-15,

Icon. of the Swanley Pediment: L10-19,
Iconic Culture, Techniques of Erasure: L13-
2to19,

Iconic Culture, Techniques of Generation:
L29-15t021,



"Iconic Engineering": L15-15, 16-7, 19-2, 34-3,
40-16,

Iconic Literacy: L15-5, 17-7,

Iconicity -"extra-Uterine": L42-
"Iconocrypt" (or Standing-Stone): L36-5t09,
44-5, 44-26,

"Iconocrypt": Vol 1 Intro XI, 30-17,
Iconography: L1-12, 27-4,

Iconography: Arch: L5-5,

Iconography, Cubist Painting: 1L3-18,
Iconography, Generic: L12-17,
Iconography: Kensal Road: L5-21
Iconography, Railings: L6-3,

Iconography, Valley: L6-10,

Iconography: Warehouse: L5-8,

Iconolect: Pref 44,

Iconolexical (congruences): L20-11,
'"Tcon-Strip': L6-6,

ICS, Indian Civil Service: L8-2, 25-12,
Ictinus (and Callicrates) Architects of
Parthenon: L25-15, 33-17,

Idea v.s. Vehicle/Medium (inverse clarity):
L36-5,

Ideal Building: L5-16,

Ideas, "Foreign": K1813,

'1.G/, Independent Group, ICA: L3-23, 43-27,

L.I.T., Ilinois Institute of Technology Campus:

L3-23,

Illiteracy, Prescribed and Cultivated: L4-2, 18-
13,14, 23-11,

"IIlumination": L9-17,

'Tmagineer': L9-7,

Imhotep: 1L26-4,

Immanence: L15-20,

"ITmmeuble a Redents: 1L.40-10,

Immeuble-Villa: 1L.8-19,

Immigration, from Communist Europe: L13-
16,

Impluvium: L7-11,

Imprese, Alma Mater Cantabrigia: 1.24-12,

In Illo Tempore: L7-15,

"Inception, Act of": L10-18,

Individuation, the 'Free Individual': L40-
13,14,

Indra, Spear of: L16-22, 21-14, 29-18,
Inducion vs. Deduction: L18-17,

Industrial Architecture Award, F.T.: L5-24, 10-
5,

Industrial Area/Estate: 1.3-14,22, 5-19, 33-
Information: Adolescent responses to (Donna
Robertson of IIT): L43-7,

Inglobati aka Fango: L7-8,

Inhabitation, Culture of: L10-2,

Inlay: L20-6,

"In Memuriam": L5-6, 6-6,7,

Insula: L35-2,

Insulation, Acoustic (vs. Lightweight High-
Tensile): 112-12

Insulation, Thermal, Condensation: L12-11,
18-13,22,

Intercolumniation: L19-4,5, 27-6,
Integumenta parlante: 1.9-31,

Interference Pattern: L23-3t010,

Interior :As "Phobic Absence": L42-21,
Interior, Modernism's Incapability (Peter
Smithson): L42-21,29,

Interior Design: 1L6-5,16, 11-18, 29-2,8,
Interlocking concrete paving: L5-2,

Ionia: L23-2,

Istoria: L6-8,

Irace, Fulvio: Vol 2 Intro V, L10-15, 17-15, 34-
9,

Isola: L12-6,

Isola-Block: L35-2,

N )

Jacobs, Jane 1916-2006 (Death and Life of the
Great American City ): L3-11, 18-4, 32-14, 40-
20,

Jagannath: 1L20-19,

Jamail, Mrs. Lee 1930-2007: L29-21, 30-2, 44-
15,

James, Adrian: L27-10,

Jardin, Anglais, Le: 1.18-18,22, 40-27,
Jardiniere: 1L31-2,

Jarzombek, Mark: Vol 1 Intro VII, L7-15, 15-
3,20, 16-21, 25-6, 40-4,

Jefferson, Thomas 3rd U.S. President 1743-
1826: L4-7,18, 7-22, 8-7, 18-22, 26-2, 28-4, 30-
16, 34-3, 40-21,

Jeffrey, Robert: L04-2,

Jekyll, Gertrude 1843-1942: L32-23,

Jencks, Charles: 1.18-21,

Jews, Sephardic: L32-4,

Jihadist: 1L.24-10,

"Je suis contre": L12-19,

J.O. as External Examiner: Cambridge: L25-
13.

J.0. as External examiner, P.O.W.1.: L25-14,
J.O. Design for Burrell Museum, Glasgow,
1972: L9-31to33, 11-12,

J.O. Design for Concert Hall, AA 4th Yr 1958;
L4-3,

J.0. Design for Huntingdon Housing 1963-4:
L4-16, 43-2,

J.0. Design for Westminster & Victoria St. AA
4th Yr 1959: L4-3, 12-2,

JOA Building, Duncan Hall, Rice University
1992-6: L27-6,7,10,14,15, 28-12,

JOA Building, Duncan Hall, Rice University,
Martell Hall (Elizabethan Theatre): L27-15,
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JOA Building, Duncan Hall, Rice University,
Meeting Room No. 1: L31-16,17,

JOA Building, Duncan Hall, Rice University:
Plans: L27-6,7,14,15,

JOA Building, Duncan Hall, Rice University,
"Steve and Sue Shaper Ceiling" 1995-6: L31-16,
36-3,

JOA Building, Duncan Hall, Rice University,
"The Street": L27-15,

JOA Building, Duncan Hall, Rice University,
"Source-Balcony"; L30-15, 31-2,

JOA Building, Duncan Hall, Rice University,
Vertical Narratives: 1L.28-12to17,

JOA Building, Groenmarkt, Den Haag, 1994-
'99 Concrete Casting and Pigments (INBO &
Marbra-Lys): L41-4toS5,

JOA Building, Groenmarkt, Den Haag,
Construction Sequencing (MAB & INBO): L41-
3to4,

JOA Building, Groenmarkt, Den Haag:
Horizontal & Vertical Narratives: L28-14,15,
JOA Building, Groenmarkt, Den Haag,
"Snoeptrommel to Madurodam": 1L41-6,7,
JOA Building, 'Harp Heating' (United
Technologies), Swanley, London 1983-5: L01-
17to19, 10-2to16, 20te23, 33-16,20,

JOA Building, Isle of Dogs Pumping Station
1985-'88: Vol 2 Intro VI, L1-4, 7-21, 33-18, 43-
23, 44-23,

JOA Building, Judge Inst. Cambridge Univ:
1992-5: Vol 2 Intro V, L2-3,4,20, 16-20, 19-9,
32-11,

JOA Building, Judge 'Ark' Bldg: L2-3, 16-20,
19-4,

JOA Building, Judge 'Castle' Bldg: L2-3, 3-3,
19-6, 43-22,

JOA Building, Judge 'Gallery' Block: L2-4, 3-3,
15-5, 19-9, 33-16, 33-18,19,20,

JOA Building, Judge 'Ward (Nightingale)'
Bldg: L15-2, 19-8,9, 21-2,

JOA Building, McKay Securities, Kensal Road
1978-'80: L5-15t023, 9-33, 33-3,

JOA Building, McKay Securities, Poyle 1976-
'78: L4-2, 5-2to15, 9-33, 33-17,

JOA Building, House at Sphinx Hill,
Moulsford, Oxon: 1996-1999: 1.44-28,

JOA, Building, House at Wadhurst Park 1978-
2009: L2-6t010,15t019, 7-21, 9-33, 15-7, 16-25,
17-18,19, 26-2, 33-18,19,20,21, 39-3,

JOA Buillding, House at Wadhurst Park,
Millenium Portico: L2-16t018, 15-7,8, 16-25,
17-19,22,23, 43-23,

JOA Building, House at Wadhurst Park: "Rung
Like a Bell": L43-13,14,

JOA Building, Welbeck Abbey Craft
Workshops 1995-99: 1.44-28,
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JOA Capital: Isle of Dogs Pumping Station
1985-'88: 44-23,

JOA Ceiling for Den Haag Groenmarkt: L27-6,
36-3,

JOA Ceiling for Duncan Hall: "Apotropaic
Horns/Leafy Altar-beds": L29-20,

JOA Ceiling for Duncan Hall: "Beams of
Being": L29-20,

JOA Ceiling for Duncan Hall: "Being": L29-16,
JOA Ceiling for Duncan Hall: "Four Colours";
129-21,

JOA Ceiling for Duncan Hall: "Four Rivers",
129-21,

JOA Ceiling for Duncan Hall: "Light (and
Matter): L29-16,

JOA Ceiling for Duncan Hall: "Nest of Reeds,
Mandorla-Boat, Raft of the Orient": L29-17,
JOA Ceiling for Duncan Hall: "The Negation
of Nothing": L29-15,16,

JOA Ceiling for Duncan Hall: "Raft of the
Occident": L29-18.

JOA Ceiling for Duncan Hall: "Sundered
Moutain, Caves of fire and Ice": L29-19,

JOA Ceiling for Duncan Hall: :"Square Earth",
129-20,

JOA Ceiling for Duncan Hall:
"Thalassosphere": 1L.29-17,

JOA Columns (External) for Duncan Hall:
"Ancient Greek" balcony & plantings: L30-6,
33-20,

JOA Columns (External) for Duncan Hall:
"Ttalian Renaissance" balcony & plantings:
L31-4,

JOA Columns (External) for Duncan Hall:
"Meso-American" balcony & plantings: L31-
8,9,

JOA Columns (External) for Duncan Hall:
"Vedic" balcony & plantings: L31-3,

JOA Columns (Internal) for Duncan Hall:
Monoprinted plus 4-Colour levels for floors;
L30-7,

JOA Floor for Duncan Hall: "Tridentine
Delta"; L30-7,

JOA Floor for Duncan Hall: "Hypostylar
'Footprint™; L30-6,10,

JOA Floor for Duncan Hall: "Oceas - 'Infinity-
sign'; L30-6,

JOA Ceiling for Judge, by Inigo: "Balcony of
Appearances": L22-8,

JOA Ceiling for Judge, by Inigo: "City": 22-8,
JOA Ceiling for Judge, by Inigo: "Confluence":
L22-5,

JOA Ceiling for Judge by Inigo: "Delta": L22-
6,12,

JOA Ceiling for Judge by Inigo: "Ocean", L22-
13,



JOA Ceiling for Judge by Inigo: "Source: L22-
5,

JOA Ceiling for Judge, by Inigo: "Three-
Arched Bridge, Tripartite Doors": L22-9,
JOA Ceiling for Judge by Inigo: "Tumbling
Stream": L22-5.

JOA Column, Battersea, Interior: L39-16,17,
JOA Column, Harp '"Monad': L36-21

JOA Columns, Judge, "Amalaka": 1L21-2,
JOA Columns, Judge, "Apotropos": L23-2,
JOA Columns, Judge, "Cow-Skin": L.23-7,8,
JOA Columns, Judge, "Fire-Sight": L21-6,
JOA Columns, Judge, "Hypostyle": L21-14,
JOA Columns, Judge, "Indra's Nail": 1L.21-8,
JOA Columns, Judge, "Linen Basket"
("Endland"): L23-5,

JOA Columns, Judge, "Lotus": L21-12,

JOA Columns, Judge, "Serpents": L21-10,
JOA Columns, Judge, "Shiva's Eye": L21-19,
JOA Columns, Judge, "Solar Figure": L21-3,
JOA Columns, Judge, "Solar Disk": L21-4,
JOA Columns, Judge, "Southline": 1L23-9,
JOA Columns, Judge, "Subtle Body": L21-16,
JOA Columns, Wadhurst Millenium Pavilion,
Night and day: L2-15t019, 17-19,22,23, 36-,
39-3,

JOA Competition, 'Bracken House' for the
Financial Times, St. Paul's London 1987,: L
01-12,

JOA Competition, Petershill, St. Pauls: L2-11,
JOA Competition for The Queen's Stand at
Epsom: the Dubuffet Carpet" L43-20,

JOA Competition for The Queen's Stand at
Epsom: the 'Hospitality', elevation: L42,20,
JOA Entablature: Judge Gallery: L44-23,
JOA Exhibition for V&A: "Pugin A Gothic
Passion, 1994: L20-2, 22-3,

JOA Exhibition for V&A: "Victorian Visions,
The Making of New Britain" 2001: 1L.22-18,
JOA Garden (Front), Judge: L25-3,

JOA Garden (Roof of Ark), Judge: L25-6,
JOA Icon: "Vitruvian Triad": L36-22,

JOA Interior: Studio Shower Room: L36-
11t023,

JOA Interior: Studio Shower Room, Ceiling:
L36-13to14,

JOA Interior: Studio Shower Room, Floor:
L36-15,

JOA Interior: Studio Shower, Abyss: L36-20,
JOA Interior: Studio Shower, Eschaton: L36-
18,

JOA Interior: Studio Shower, Physis: 1L36-19,
JOA Interior: Studio Shower, Vertical
Narrative: L36-17,

JOA Product, "Hot-ceiling" Lamp: L6-4,
JOA Project, 200 Queen Victoria St.,

Blackfriars, Rosehaugh Stanhope: L1-13, 12-
2to10, 13-16t019, 15-11,12,16,17, 33-18, 39-3,
JOA Project, 200 Queen Victoria St.: Giant
Order to Black friars' Lane: L13-18to19, 44-13,
JOA Project: Battersea Funstation 1997-8:
Internal Plans: L39-11, 15t019,

JOA Project: Battersea Funstation 1997-8,
(Rules for the Facades): L38-15,

JOA Project: Battersea 'City-Block': Daylit
Corner Building: L37-16,17,

JOA Project: Battersea 'City-Block': Daylit
Streetside ("Thin-Body") Building: L37-16,17,
JOA Project: Battersea 'City-Block' "Iconic
Corner-Tower": L37-16,17, 38-6,7,

JOA Project: Battersea 'City-Block' "Rooftop
Towers and Kiosks: L37-17, 38-14,

JOA Project: Battersea 'City-Block': "Towered
Gateway (into the Block): L37-18,

JOA Project: Battersea 'City-Block': Un-Daylit
Deep-Block ("Thick-Body") Building: L37-
16,17,

JOA Project: Battersea Funstation 1997-8:
Model from Landward: L38-12,13,

JOA Project: Battersea Funstation 1997-8:
Model from River: L38-20,21,

JOA Project: Battersea Funstation 1997-8, O/
A Land Use Plan: L38-14,15, (inc. Land Use
Roof-Plan: 16,17),

JOA Project: Battersea Funstation 1997-8, O/
A Roof Plan (General Design Theory): L38-
10,11,

JOA Project: Battersea Funstation 1997-8, O/
A Site Plan: L37-15, 38-8,9,

JOA Project: Battersea Funstation 1997-8, O/
A Site Cross-Section: L38-10,11,18,

JOA Project: Battersea Funstation 500-Room
Hotel: L37-13,14, 39-4,17,

JOA Project: Battersea Funstation 500-Room
Hotel: Porte Cochere & Ballroom: L39-21t025,
JOA Project: Battersea Funstation 700-Room
Hotel: Facade: L39-2,16,

JOA Project, Haverleij, Holland: L34-2,

JOA Project: Opera House, Compton Verney
1989: L17-10, 26-14 (Fluvial Narrative),

JOA Project, St. George's Hall, Windsor Castle
1993: L22-14to17, 26-2,

JOA Project, Petershill St. Paul’s: L2-11, 4-
10,11,

JOA Project: Which? H.Q.: L11-2to 26,

JOA Project: Which? Atrium 11-10,18,21,
JOA Project: Which? Laboratories: L11-4,
JOA Project: Which? Offices: L11-4,7,8,

JOA Project: Which? 'Parti': L11-5,

JOA Project: Which? Section, Long: L11-10,11,
JOA Project: Which? Sectional Perspective:
L11-10,11,
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JOA Project: Which Interior: "Anemos": L11-
25, 21-8,

JOA Project: Which Interior: "Chaos/Earth":
L11-24,

JOA Project: Which Interior: "Linen Basket":
L11-24,

JOA Project: Which Interior: "Spiral of
Janus": L11-25,

JOA Sketch Design, House for 5,000 guests,
V.K.Modi, New Delhi: L37-10,11,

JOA Sketch Design, Liverpool, Paradise St. for
The Grosvenor Estate: L39-5,

JOA Sketch Design: Maastricht Column: L36-
7to10,

JOA Sketch Design: Maastricht: Musik-Kiosk:
L 36-2,3,

JOA Sketch Design, Rice Library 2000: L38-2,
JOA Sketch Design' Stratford City: "Handy-
Squares" & "Fluvial Blocks": L44-4to05,

JOA Sketch Design' Stratford City - Choice of
Module and "Securing the Foundation upon
Nothing': L43-4,

JOA Sketch Design' Stratford (Olympic 2012)
City: Population Densities: L43-24,

JOA Sketch Design' Stratford (Olympic 2012)
City -Proposed Outline 2006: 1L43-2,

JOA Sketch Design' Stratford (Olympic 2012)
City -Proposed Benefits: L43-3,

JOA Sketch Design' Stratford (Olympic 2012)
City -Proposed Failings: 1L43-3,

OA Sketch Design' Stratford River Lea as
Wwildlife Corridor: L44-

JOA Sketch Design' Stratford River Lea as
Tridentine Delta: L.43-4,

JOA Sketch Design' Stratford City: Event-
Horiz. 1: "Nymphaeum": L44-5,10to11,

JOA Sketch Design' Stratford City: Event-
Horiz. 1: "Water-Palace": L44-6,

JOA Sketch Design' Stratford City: Event-
Horiz. 2: "Tumbling stream & Plank
Bridge(s)": L44-7,

JOA Sketch Design' Stratford City: Event-
Horiz. 3: "Inhabited Gateway": L44-7,

JOA Sketch Design' Stratford City: Event-
Horiz. 4: "Place des Pouvoirs"/Confluence/
Displaced Crossing: L44-16,

JOA Sketch Design' Stratford City: Event-
Horiz. 5: "The Lazy River"/Larger Stores: L44-
18,

JOA Sketch Design' Stratford City: Event-
Horiz. 6: "City", Retail Bazaar/Market and
Cité Administratif: 1L.44-19,

JOA Sketch Design' Stratford City: Event-
Horiz. 7: "Twin Towers, Triple Arched Gate
and Balcony of Appearances": L44-25,

JOA Sketch Design' Stratford City: Event-
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Horiz. 8: "Delta-Park/Field of Reeds/: L44-
26to027,

JOA Sketch Design' Stratford City: Event-
Horiz. 9: "Okeanos, Olympic Stadium/
Football & Hospitality 'Castle': L44-26t027
OA Sketch Design' Stratford City Final
Ground Floor Plan in "Legacy": L-32t033,
JOA Sketch Design' Stratford City Final
Ground Floor Plan with Stadia: 1L44-28t029,
OA Sketch Design' Stratford City Final Roof
Plan in "Legacy": L44-34t035,

OA Sketch Design' Stratford City Final Roof
Plan with Stadia: L-30to31,

JOA Sketch Design' Stratford City:
"Iconocrypt Cafe": L44-16,

JOA Sketch Design' Stratford City: Standing-
Stone Sculpture: L44-16,

JOA Sketch Design: Thessaloniki Delta/
Portus/ Okeanos: 35-13to17,

Johnson, Philip 1906-2005: 1L8-13, 31-16,
Johnson-Marshall, Percy 1915-1993: L3-15,17,
Joints, Rubber, Neoprene etc.: L13-2,

Jones, Hon. Anita K. (U.S. Dept. of Defense):
L29-12,

Jones, Owen 1809-1874: 1L9-21,

Junkers Tri-Motor: 18-13,
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Kahn, Albert 1869-1942: 1L.4-4,

Kahn, Ely Jaques 1884-1972: L8-9,

Kahn, Louis 1901-1974: L4-12,14, 9-10-13, 9-
18, 10-3, 13-10, 18-4, 40-10,

Kahn, Louis: Building: Bath House, Trenton,
N.J. 1954-7: 1.9-12,

Kahn, Louis: Building: Church, First
Unitarian, Roochester, N.Y. 1959-'67: 1L9-13,
Kahn, Louis: Building: Kimball Museum, Fort
Worth, Tx: 1966-'72: 1L.9-13,

Kahn, Louis: Building: Indian Inst.
Management, Ahmedabad 1962: 1.9-11,

Kahn, Louis: Building: Library, Exeter College
1967-'72; 1L9-13,

Kahn, Louis: Building: Richards Medical Labs.
U. Penn. 1957: 1.9-12,

Kahn, Louis: Building: Salk Inst. Calif. 1964:
L9-11,

Kahn, Louis: Building: Wolfson Sch. of
Engineering, Tel Aviv, 1968-'77: 1L9-13,

Kahn, Louis, Yale University Art Gallery 1951-
'3: L9-10, 10-11,

Kaleidoscope: L21-7,

"Kantian Solid": L2-8, 2-10, 2-14, 20-11,
Kaplicky, Jan: 1L24-8,

Karnak, Hypostyle Hall: 1L.2-5, 2-6, 29-6,



“Kasbah-Krumble”: 1L4-19, 16-17,

Kaspar, David Friedrich 1774-1840: L31-16,!7,
Keats, John 1795-1821: Vol 1 Intro XI,
Keeble, Lewis, Town Planning Theorist 1915-
1994: L3-7,8,22,

Kennedy, J.F., 35th U.S. President 1917-1963:
129-22,

Kent, William, Architect 1685-1748: Vol 1
Intro VIII,

Kerouac, Jack, 1922-1969: L8-11,
Kinaesthesia, Kinaesthetic: L30-11,12,
Khirokitia, Neolithic Cyprus: L17-2, 37-7,
Khorsabad, (ancent Sargon): 32-18,

Khumba (pot, vessel): L10-15,

Kipnis, Geoffrey: Pref 44, L7-22, 43-25,
Kircher, Athanasius 1601-1680: L6-2, 10-17,
20-8, 23-9, 29-16, 40-12,

“Kit of Parts”: 1L4-17,

Kitsch: L11-20, 37-14,

Khan, Genghis : L40-9,

Knowles, David: L5-16, 12-17, 15-7,
Komendant, August: L9-10,

Koolhaas, Rem: Vol 1 Intro X, L13-10, 18-18,
24-5, 30-16,17,

Koolhaas, Rem Building, Central China T.V.
Building, Beijing: L24-5, 42-3,

Koolhaas, Rem Building, McCormick Tribune
Campus Centre, (Mies) IIT, USA: L43-6t010,
Korn, Arthur: Architect 1891-1978: L33-15,
Kramrisch, Stella 1896-1993: 1L8-4,

Kraus, Karl 1874-1936: L1-14,

Krier, Leon: L18-4, 42-3,

Krites, Mitchell A.K.: L32-15,

Kuiper F.B.J 1907-2003: Vol 1 Intro X, L2-15,
16-21,23, 17-18, 29-18, 31-8,13,14, 32-21,
Kymata: 1.16-4,

D

Lab Architecture Studio Building, Federation
Square, Melbourne, Australia: 1.24-4,
Labyrinth (for escaped Villeins): L3-13, 12-6,
LaFarge Lath: L30-3.

Laissez-Faire, Commercial, IG, ICA: 11-20,
Lambert, Phyllis: L13-2, 28-8,

Lanchester, Henry Vaughn, Architect 1863-
1953: 1L8-3,

Land-use Control: L3-7,

Land-Ocean: 1L4-7,

Landscape, (Conceptual), "of Ideas": L9-20,
20-4, 30-7, 38-8,

Lanfranc, Bourgeois et Cie. (Acrylic Transfer
Medium): L19-3, 44-14,

Lang, Fritz 1890-1976: L18-6,

Langley, Batty 1696-1751: L15-19,

"Lantern-Core": L19-8,9,

Larnaca, Town of Cyprus: L40-10,

Last Judgment, Sistine Chapel: L14-4,

Lassus, Jean 'The Early Christian and
Byzantine World' Hamlyn 1966: L22-10,
Latham, Prof. Ian: L44-2,

Laubin, Carl: L1-12, 17-10

Laugier, the Abbé Marc-Antoine 1713-1769:
L10-15,17, 17-15, 9-7, 30-13, 39-4,26,

Lawn, English Grass, Cambridge: L25-3,4,
LCC, London County Council: L4-10, 12-2,
LCC, New & Expanded Towns Division: L4-16,
Leadenhall Market: L 18-4,

Ledoux, Claude Nicolas 1736-1806: L3-22,
Ledoux, Claude: Maison de Campagne: 1L27-13,
Ledoux, Claude: Maisons de Commerce, R. de
S. Denis: L27-9,

Ledoux, Claude: Building: Maisons de M.
Saiseval: 1.27-9,

Lenham Village, Kent: L3-19,

Lenin (Warhol print): L20-11,

"Less is More'": L12-11,

Lever House, N.Y.: L3-16, 18-5,

Levete, Amanda, Architect: L24-8,
Levi-Strauss 1908-2009: L4-13, 5-21, 6-12, 15-3,
22-11, 25-6,14, 28-9,

Lexical (liquid light),"Melting & Re-Casting":
L20-9t020,

Lichtenstein, Roy 1923-1997: L21-22, 36-3, 44-
16,

"Lie that shows the Truth"; L40-5,

Liebeskind Daniel: L20-5, 24-3, 25-14,
Liebeskind Building: Graduate Centre, London
Met. University: L18-15, 24-3,

Liebeskind Building: Jewish Museum, Berlin:
L24-4,

Liebeskind Building: Opera House, Dublin:
L24-4,

Liebeskind Project: V&A Spiral: L1-14, 14-4,
'Lifespace’', of the 'Citizen', L15-14, 20-10,11,
40-6,

'Lifespace', English: 1L.9-32,

'Lifespace’', Inscribed: L16-12,

Light 'Conceptual': 1L9-16,

'Light in the Darkness, "in the Rock": L7-11,
20-4, 21-12,

Light, Day, 'Natural': L11-2te7, 19-12,

Light, "Liquid": L20-7t021, 21-2,

Light Shelf: 1L2-3, 19-4,

Light, Soanian: L9-16,

Light, "Sword of": L2-17, 17-18.

Light(s), the Two: L10-19,

Light, vs Matter: L9-16,

Light, Up- (Sconce, Torchere): L19-13,
Lighting Design: L17-18, 18-21,

Lighting, Access (maintenance): L19-13,
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Linklater, Andro 1944-2013: L3-7, 4-8,

Linen (windings): L23-5,

Lintel, Exposed or Not: L15-20,

Lipton, Stuart: L2-13, 12-2,8, 13-2t020, 43-29,
"Liquid Light": L20-7, 36-17,

Literacy, Iconic: L7-19, 15-15, 31-13,

Live Oaks: L2-28,

'Living Naturally': L10-19,

Lloyds of London: L2-14, 18-4,

Lloyd-Webber, Andrew: L37-3,

Lloyd Wright, Frank 1867-1959: L28-2,

Locus, Loci (Genius): L10-19, 17-20,

Lodoli, Friar Carlo, Architectural Theorist
1690-1761: 1L9-18,

Log ('and saddle"), of Trabica-Raft: L10-17, 15-
16, 19-15,

Logos, (between Physis and Eidos): L34-4,
London: 16-24,

London 1666 Fire of: L12-6,

London, Building Act (Bye-Laws): L18-17, 35-
London Olympics 2012: Aquatic Metaphors:
L43-22,

London Olympics 2012: Aerial Panorama
January 2004: L42-4,

London Olympics 2012: Aerial Panorama
2007: L42-3,

London Olympics 2012: Aerial Panorama
("sandbanks") 2008: L42-7,

London Olympics 2012: Aerial Panorama 2009
(mossy-green): L42-7,

London Olympics 2012: Aerial Panorama
2010, Four levels of rail and road, all old
buildings demolished on whole 2.5 sq.M site.:
L42-8,

London Olympics 2012: Aerial Panorama
2010: 2007 Lehman Collapse = "Guangshou-
type housing" on land sold from the "Green
Park": L42-8,

London Olympics 2012: Aerial Photo of
Industrial Users: L42-5,

London Olympics 2012: Aerial Photo of
'Stadium Island' The last Industrial Users near
the Cityof London: 1L42-16,

London Olympics 2012, Athlete's Village:
L30to34,

London Olympics 2012, Athlete's Village:
Early 'Park' Concept Perspective: L42-30,
London Olympics 2012, Athlete's Village:
"Guanghzou-style" 'Plattenbau' construction
photos: 1L42-30,31,

London Olympics 2012, Athlete's Village,
Commodification of 'London Housing': L42-
33,

London Olympics 2012, Athlete's Village:
"Wells of Darkness" - Courtyard-Block
analysis: 1L.42-32,33,
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London Olympics 2012, Athlete's Village::
Post-Olympic Housing: L42-34,

London Olympics 2012, O/A Design by
Foreign Office Architect's, Aerial view, stadia
etc Petalicous with 'Running Tracks'): L42-5,
London Olympics 2012, O/A Design

with "Pedestrian Motorways" (Garden of
Ballistics): L42-6,

London Olympics 2012, "Demountable and
For Sale" - demolition of the Work(ing class):
L42-16,17,

London Olympics 2012:"Earth-Mover "Park’
under Boxy Bridges": L42-9,10,

London Olympics 2012: Lea River Map
Rocque of 1746: L42-4,

London Olympics 2012: Lea River "Tridentine
Delta": 43-5,12,

London Olympics 2012: Lea River as Wildlife
Corridor: 1L43-16,

London Olympics 2012: "Legacy": L43-14,
London Olympics 2012: Map of Abercrombie
1944: 1L42-4,

London Olympics 2012: Map of Harper-
Collins 1946 (Industrial Users): L42-5,
London Olympics 2012 Stadia (Temporary:
L42-14,

London Olympics 2012 Stadium, Aquatic:
L42-11to14,

London Olympics 2012: "Terra Nullius" -
Olympic Stadium 'Ground Zero': 42-17,
London Olympics

London Olympics 2012: Olympic Stadium
(Monofunctional Construction) : L42-18,
London Olympics 2012: Olympic Stadium
(Monofunctional Use) : L42-19,

London Olympics 2012, Stadium: Velodrome:
L42-25t029,

London Olympics 2012, Stadium: Velodrome,
Ceiling Composition: L42-28-29,

London Olympics 2012, Stadium: Velodrome,
"Tent and Bunker": 1L42-28,29,

London Olympics 2012, Stadium: Velodrome,
Woodcut of Footings: 1.42-27,

London Olympics 2012, Tree-Planting
Strategy: L43-2,5,20,21,

London Olympics 2012, Westfield City Mall:
L42-34t037,

London Olympics 2012, Westfield City Mall :
Entrance to the 'City'-Mall: L42-35,

London's South Bank: L38-9,

L.B.A. 1889 (100'0" Heights Clauses): 29-4,
Longfellow, Henry Wadsworth 1807-1882:
L18-21,

Loos, Adolf 1870-1933: L1-14, 15-20, 26-4, 40-
6,

Loos, Adolf: Building: Kartner Bar, Vienna



1908: 1L43-30,

Loos, Adolf: Building: Villa Mueller, Vienna:
L43-25,

Los Angeles: 1L4-7, 32-14,

Lotus: L2-18, 15-8, 16-23, 17-22,

Louis de Soissons 1890-1962: 1.9-33,
Louvres, Light Baffles: 1L9-13,

'"Loves of the Gods': L7-5,

Loviot, Benoit 1849-1921: 1L.16-7,

Low Loader (Mafia control): L12-10,

Lowry L.S. (Painter) 1887-1976: L3-22,
Lowry, "Sam" (the Clerk) in Film 'Brazil":
L18-5t012,

Lutyens, Edwin 1869-1944: Vol 1 Intro IX, L8-
2to8,15, 14-8, 32-3,9,
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M 25 London's Orbital Freeway: 1.10-19,
Maas (Meuse), River, Netherlands: L34-2,
Maastricht, City, Netherlands: L36-2.
Maastricht, City: "Musik-Kiosk": L36-2,
Maastricht, City: 'Vrijthof-Plein: L36-2,
MacDonalds: L.2-14,

Machiavelli, Niccolo 1469-1527: 1L6-8, 15-19,
26-8,

"Machine Age, First & Second": 1L9-12, 10-5,
Machines, "Fine" (English): L 18-22,
Maintenance: L12-11to14, 13-4, 15-6, 18-13,
Majolica (plates): L13-19,

Malevitch, Kasimir 1879-1935: 1.24-17,
Mall-Rat: L16-14,

Mao Tse Tung (Warhol Print): L20-11,

Man, "Astro-Casque" L 16-12,

Man, 'Six Axes': L16-12,

Man "Walking": L27-13,

Mandapa of temple: L26-11,

"Mandarin" (Administrative): L25-12,
'Mandorla', L29-16,

'Manifest Destiny' (US): L16-24,

Mantegna, Andrea 1431-1506: 1.20-8,9,
Mantegna: Camera degli Sposi': 1L.22-7,
Mantua, Piazza d'Erbe: 1.7-15,16,

Mantua, San Andrea (basilica): L7-16,
Manual of Design: L43-25,

Map, 'Sieve': L37-13,

Marble Arch, London: Vol 1 Intro VI, L16-24,
Marble, Faux: L40-3,

Marble, Siena Yellow: L43-31,

Marble "Sliced into Veneers" - the anathema
of Pugin: L43-30,

Maré, Eric de 1910-2002: L12-18,

'"Marianna of the Moated Grange: 1.9-21,
March, Lionel: L4-10,11,

Marché du Temple: 1.33-2,

Marek Ltd., Houston: L30-3,

Marden, Wilfred Architect: L4-2,

Market, Central (Bazaar): L32-2, 33-2,
Marionette, Giant Elephant with Howdah (by
'Royal de Luxe): L41-23, 44-26,

Marionette, Giant, Gamine ('Little' Girl by
'Royal de Luxe): L41-23,

Martell Hall, (Spiro and Mary): L30-6,
Martin, Sir Leslie 1908-2000: L3-16, 4-10, 42-
21,

M.A.R.S. Group: L33-14,

Marshall, Bill: Engineer of I.A.Naman
Associates, Houston, Tx: 1L28-6,7,

Mason, Herbert: Photographer 1891-1960:
L18-17,

Mask: L7-18,

Masonry, Hand Laid: L5-4, 5-20, 12-4, 13-14,
"Masonry Tile": L12-15,17, 15-9,10

Masonry Tile Register: '"Hypostyle': L15-10,
Masonry Tile Register: 'Lotus': L15-10,
Masonry Tile Register: 'Okeanos;: L15-11,
Mast (latticed steel): L23-9,

Material - Hollowed-out, Dematerialised: 28-
11,

Materials, "Naked": L18-3,

Materials, "Natural": 1L.28-9,

Matrix: L17-7,

Matter (in Physics): L18-3,

Matter, "Quidditity and Nothingness": L20-15,
Mauvais Fois (political ‘bad faith”): L3-16, 18-
18,

Mawson, Thomas H., Plantsman-Urbanist
1861-1933: Vol 1 Intro IX, L3-8, 32-4, 32-7,8,
Maxwell, Bob: Vol 2 Intro V, L2-3, 4-13, 6-14,
16-22, 19-2, 30-15,19, 31-16, 40--30,

May, Ernst, 1886-1970: L32-24,

Mazower, Mark: L32-24,

McEwen, Indra Kagis: Vol 2 Intro V, L7-11,
22-20, 29-18, 34-4, 39-6,

McFarlane Iron Works, Glasgow: L9-21,
McKay Securities: L4-2, 5-2tol15, 9-33, 13-14,
McLuhan, Marshall 1911-1980: L13-2,
Meander, Guilloche: L7-14, 15-3, 16-8,9,
Meaning: L7-19, 32-15,

'"Measuring America' by Andro Linklater,
2002, Walker & Co: L3-7,

Mechanical Cabaret, Ltd., of London: L39-16,
"Mechanisation Takes Command", S. Giedion,
OUP 1948: L33-5,

Media, "Mediation": 1L.21-20,21,

Meliorism: L4-2,

Mellart, Jimmy 1925-2012: L11-22, 23-2, 32-2,
Memory (Concept): L40-18,

Memory, Pre-Natal: L16-23,

Men, "Angry Young": L18-13,

Menil Museum, Rothko Chapel, Houston:
L31-16,17,
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Mereworth Castle: L3-5,

"Meritocracy": L3-14, 8-10, 13-=16, 34-12,
Metaphor, Visual (ut poesis pictura): L6-
7,10,13, 20-16,

'Method' Acting, Stanislavski: L25-13,
Metonymy: L20-9, 30-18,

Metropolitan Culture: L4-17,

Metropolitan Overflow: L3-8,

Metternich, Count Clemens von 1773-1859:
L32-23,

Mexico City: L40-22,

Meyer, Hannes 1889-1954: L-4,

Mezzanine (Storey), L14-8,

Michaelangelo 1475-1564: L17-8,
Micro-climate: L3-11,17, 9-3, 26-7, 28-8, 29-
1,2,

Micro-cosmos: L7-10,

Micro-History: L3-10,

Mies van de Rohe 1886-1969: Vol 1 Intro X,
L1-15, 2-5, 3-23, 4-13, 10-3, 11-22, 12-11, 16-
14, 32-24,

Mies v.d. Rohe, Colours (of Steel): L30-11,
Mies v.d. Rohe, Building: Barcelona Pavilion:
L16-13, 24-16, 28-2,

Mies v.d. Rohe, Building: Cabin for Dr Edith
Farnsworth 1945-'51: L16-15,

Mies v. d. Rohe, Buildings: Illinois Institute
of Technology Campus: L3-23, 12-11, 16-14,
43-6t08,

Mies v.d. Rohe, Building: Lake Shore Drive
Aptmnts.: L16-15,

Mies v. d. Rohe Building, Wiessenhof-
seidlung, Stuttgart 1927: L16-16,

Mies v. d. Rohe, Project, 'Adam' Bldg.: L16-15,
Mies v. d. Rohe, Project, Concrete Parking
Garage: L16-15,

Mies v. d. Rohe, Project, Glass Skyscraper
1929: L16-15,

Mies v.d. Rohe, Project: Reichsbank 1933:
L16-14,15,

Mies v.d. Rohe, Neo-Classicism (vestigial):
L12-11,

Milano (Illiminismo): L3-6,

Millais, John 1829-1896: 1L.9-21,

Millenium Dome, London: L37-7,
Millenium Pavilion, Wadhurst: L2-16, 16-25,
17-19,22,23,

Militarism: L32-23,

Milky Way: L11-23,

"Mind as a Muscle": L12-11,

"Mind of the Plaza" (Public Opinion): L32-
10,12,22, 44-17,

Mine, Open-cast, Copper: Bingham, Utah:
L40-25,

Mine, Open-cast, Lignite, E. Germany: L40-25,
Minogue, Anne: L13-8,
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Mirror: L9-16, 24-3,7, 36-10, 36-13,
Mittel-Europa: L15-4,

Mock-up: L15-10,

“Modelling-Through”: L4-19,

Moderne Bijouterie, Beatrice Ost: L8-13.
Moderne Bijoterie, Boucheron: L8-12,
Moderne Bijouterie, Dunand: L8-12,
Moderne Bijouterie, Geitel, Marianne: L8-
12,13,

Moderne Bijouterie, Jean Goulden 1878-1946:
L8-12,

Moderne Bijouterie, Raymond Templier 1891-
1968, L8-13,

Moderne Bijouterie, Raymond Sandoz: L8-13,
Moderne, The: L1-15,

"Moderns, The First", Joseph Rykwert 1984:
L9-26,

'"Modernity': L31-17,

Module (Architectural), 3-D Brick Size: L19-3,
Module (Architectural), Battersea 500-room
Hotel: L37-13,

Module (Architectural), Cambridge Business
School: 1.19-4,5, 27-7,10,

Module (Architectural), Duncan Hall, Rice
Umniversity: L27-6,7, 28-6,7,

Module (Architectural), Mies v.d.Rohe: L27-2,
Module (Architectural), Rausing Villa,
Wadhurst: L2-9,10, 17-12,19,

Mogul (Palace economy): L29-18,
Mohenjo-Daro: L21-12,

Moisture, condensing into insulation: 18-13,
Monacelli Press, New York: L44-2,

"Monads of Solitude": 1L17-23,

Monarchy: L32-23,

Monetarism: L18-21,

Monoprint (ing): L19-11, 23-12, 29-13, 44-14,
Monorail, 'Safége': 1.27-11,

Monstrous, Monstrare (to show): Vol 2 Intro
VI,

Monument: L1-2,3,6, 3-20,21, 35-2, 35-15, 38-
21,

"Monumental - and the Rental": L1-2, 44-20.
Moon: L22-8,

Moor House, City of London: L3-16,

Moreau, Gustave 1826-1898: L18-2,
"Morlock": L18-23,

Morra & Magistretti, Interior, Alessi Store,
Milan, Italy: L24-6,

Mortar: L5-5, 6-3,

Mortar, Joint: L5-5, 6-3,

Mortgage, Subprime Crisis: L34-12,

M.O.T. No.1: L10-12,

Moulding, Cavetto (Scotia): L2-18, 11-19, 17-
18, 27-3

Moulding, Cyma Recta: L16-4, 27-3, 30-12,
Moulding, Cyma Reversa: L15-4, 27-3, 30-12,



Mouldings, Erectheion (costs): L14-8,
Moulding, Geison (topmost): L11-23,
Mouldings, Iconography: L14-8, 36-22, 43-30,
Mouldings, Incantatory Rings: L16-8,
Mouldings, Lutyens: L8-8,

Mountbatten, Lord Louis 1900-1979: L8-5,
'Mountain, "of Perdurance'', L 9-26, 16-23,
"Mountain of the Sea": L16-3,

"Mountain, Submarine": L10-18, 15-8, 16-22,
Mountain, "Sundered, Cavitated" L6-6, 7-13,
17-3, 21-2, 31-12,13,

Mud: L18-19,

Mumford, Lewis 1895-1990: L32-24,
Municipal Engineer: L3-18,

Murcutt, Glenn: L12-18,

Murphy, Jean: L22-3,

Murray, Peter: L13-6,

Mutiny, Indian 1857-59: L8-4,

Muschamps, Herbert 1947-2007: L41-28,
Muses, The: L22-8,

Museum of the British Empire: L37-6, 38-22,
39-15,

"Museum of Domesticity": L7-2,
Museum-Mausoleum: 1L9-19,

Mythoi: L6-10, 17-8,

Myth + Symbol: L17-8, 30-17,

Mythology, Hellenic: L22-4,20,
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"Nail", of Advent: L10-18,

Naming Opportunity: L14-2,

Naos: 19-2, 16-17,

Nash, John Architect 1752-1835: L18-21,
Nature Morte: L9-2,

Narcissism: L22-9,

'Narnia', by C.S.Lewis 1898-1963: 1L34-3,
Narration, Narratology: L6-7, 27-4,

Narrative, Horizontal, Beaux Arts:

Narrative, Horizontal, Claude Lorraine: L26-
9,10, 32-11,

Narrative, Horizontal, "Fluvial": L15-16, 21-
14, 22-4t013, 26-9to15, 27-15t019, 31-14, 32-8,
35-10, 36-5,6, 40-11,16, 43-17,

Narr. Horiz. Fluv. (No.1)"Source"(Cave,
"Nymphaeum"): L27-16to19, 32-9, 35-10, 39-4,
41-13,

Narr. Horiz. Fluv. (No.2) "Tumbling Stream"
(Rivulet): L27-16t019, 29-11, 32-9, 35-10,
Narr. Horiz. Fluv. (No.3) "Bridge, Plank": L22-
12, 27-16t019,

Narr. Horiz. Fluv. (No.4) "Confluence and/or
Crossing/ Bazaar/Market": 1L26-13, 27-15, 32-
10, 23, 35-10, 39-8,

Narr. Horiz. Fluv. (No.5) "Displaced Crossing"
(Occluded Temple): L1-11, 22-12, 26-13, 27-

16to19,

Narr. Horiz. Fluv. (No.6) "Mountain(s)": L27-
16to19,

Narr. Horiz. Fluv. (No.7) "Caves" (in the
Mountains - Chapels): L27-16t019,

Narr. Horiz. Fluv. (No.8) "Forest" (Nave),
Arcade, Collonnade: L27-16t0o19, 35-10,

Narr. Horiz. Fluv. (No.9) "Lazy River" (Tree
Trunk): L27-16t019, 35-10, 44-4,

Narr. Horiz. Fluv. (No.10) "City" (Nine fold):
L27-15t019,235-10, 39-9,

Narr. Horiz. Fluv (Nos.11&12). "Two Towers",
(City gate, Apotropaic, Red and Black): L27-
16to19,

Narr. Horiz. Fluv. (No.13) "Balcony of
Appearances": L26-13, 27-16-19, 32-21,22, 35-
10,

Narr. Horiz. Fluv. "Bridge Arched/Towered
Gate": L1-11, 26-10,13,15, 32-22,

Narr. Horiz. Fluv. "Delta/Field of Reeds":
126-15, 27-15t019, 43-5,

Narr. Horiz. Fluv. "Delta/Okeanos": L26-10,
27-16t019,

Narr. Horiz. Fluv. J.0. Sketch/Diagram: L1-11,
26-11,14,

Narr. Horiz. Fluv. (Multiple Event-Horizons):
126-11,12,14, 27-16-19, 30-5, 35-10,

Narr. Horiz. Fluv. "Place des Pouvoirs"
(Displaced Crossing"): L22-12, 32-11, 20t022,
35-10, 39-8,

Narrative, Horizontal of Rice University,
Campus: L28.5,

Narrative, 'Serlian' (of Archaeological
Excavation): L2-9,10, 17-7,8,9,12,15,
Narrative, Vertical, 3-Part 'Classical' (Podium,
Piano Nobile, Attica): L39-5,6,

Narrative, "Vertical": L7-18, 10-10,

Narrative of Instauration, Downwards "Hot": :
L2-17, 16-20t026, 17-9

Narrative of Instauration, Upwards, "Cold":
12-16,17, 17-9,20,

Narrative. "of the Islands": L07-4t016, 27-8,
31-7,10,

Narrative, Reversible, Double-ended: L25-3,
Narrative, Vertical 'Egyptian' (Nut, Shu, Geb):
L11-22,21,

Narrative, Vertical: "Fluvial/Social/Somatic":
L39-4t010, 40-15,

Narrative, Vertical" 'Ancient Hellenic': L31-6,
Narrative, Vertical: 'Ttalian Renaissance': L31-
4,

Narrative, Vertical, Judge: L20-3,

Narrative, Vertical, Ontogenetic and
Phylogenetic: L2-11to19, 10-10, 15-5to15, 20-
15,16, 21-22, 30-11, 31-4,13, 40-15, 44-8,9,
Narrative, vertical, Shower Room: L36-11,
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Narrative, Vertical, Street Facade: L28-3,
Narrative, Vertical, 'Vedic': L2-15t019, 15-15,
16-21,22, 17-15, 20-7,9, 21-10,14, 21-10to14,
31-3, 39-20, 40-13,15,

Narratological Technology: L16-19,

"Nation of Shopkeepers": 1L18-18,

National Gallery: L14-2,

National Gallery, Sainsbury Wing: L14-3t06,
Natura Naturans (Overburdened by
Recreation): L43-16,

Naturalism: L18-2, 30-18,

Navis: L6-13, 9-26,

Nazeing Glass Co. Broxbourne, Herts: L13-17,
15-12,

"Neapolis": L7-2,20,

Negation: L1-11, 10-20,23, 11-13, 15-14, 28-11,
43-4,

Negation, as the 'Nature' of Culture (the
Humane Lifespace): L43-13,

Negation, Hegelian: 1.16-9,

"Nemi, Court of the Mythicals", L7-20,
Nemi, Lago de, Lazio, Italy ('City'- tablet,
Roman): L7-12, 39-3,5,

Neolithic: L17-4,

"Neoprene Gasket of Chastity, The": L37-9,
Nehru, Jawarlhal 1st. Prime Minister of India
1889-1964: L8-5,

Nero, Claudius, Caesar 37-68 : L10-6

"Nest of Twigs": L2-17, 15-3, 16-20,

Neutra, Richard 1892-1970: L28-2,

'New Britain' Movement: L22-3,

"New Earth": L16-10, 17-15,

New or Expanded Towns: L3-8,

New Delhi: L8-2to14,

New Delhi, Connaught Circus Shopping: L8-
15,

New Delhi, All-India Parliament: L8-15,
New Delhi, Secretariat, L8-15,

New Delhi, Viceregal Palace,: L8-4,5,

"New Foundation": L16-6,8,10,21,25, 17-11,
New Labour (Arts Elite) CABE: L13-15,

New York: L3-20, 4-9, 7-20,

Newton, Isaac 1643-1727: L6-2, 9-22, 24-11, 26-
8,

Niemeyer, Oskar 1907-2012: L18-4,

Nicolska, Lila "Nelly", Dancer: L1-7,

Noah: L10-17, 16-6,

"Noise of Contingency": L43-26,

'Nolli' Plan, Rome 1748: L7-4, 25-13,
Nomadism: Trailer in Junglle: L40-28,
Nothing: L1-11, 16-20, 17-9, 29-15, 31-14, 36-
21, 43-4,25,

Neutra, Richard 1892-1970: L18-5,

Nouvel, Jean, Building, One New Change,
London: L18-17,

Novation, of the Architect: L13-8,
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Novus Ordo Saeclorum: 1L.31-4,5,

"Nylon Shirts, Men in": L13-8,

Nudity, 'Antique': L17-13,

Nullius, Terra: 1L.9-10.

Numeromancy: L8-16, 15-19, 27-2,6,
Numismatics: L10-17, 16-6,
"Nutshell...Infinite Space", of Hamlet Sh.:
L20-8

a»

O'Rourke, Ray: Contractor: L43-29,

Oak, English, Native: L22-18,

O'Neill, Niall: L12-5,

Oath (of the Celts): L9-34, 17-16,

Objet Trouvées, (Created 'as found' by
"objective" Marxist economic forces)): L26-4,
Obsolescence, "Oedipal": L12-4,

Occult: 1L9-20,

"Occluded Monument (Temple)": L7-8, 19-8,
28-8, 37-6,

Ocean: 1.2-6,17, 15-8,16, 16-20,21, 21-13,
Ocean, Bright (of Death): L22-11, 42-2,
"Ocean and Orchard of the City": L6-9,11, 44-
27,

'Oceanic Dreaming': L7-13,

"Ocean of the Voice": L7-13, 21-14,
Octavian, Caesar 63BC-AD14: L17-5, 26-5,
Okeanos: 1L.7-4,11, 10-14, 17-8,

'0ld Man' (in myth): L20-15,

'0ld' (17C) Town Hall, Den Haag: L41-2
"Old Yurrup": L37-5,

Olmecs, Temples of: L16-24,

Olympic Stadium-Design: Face-Lift/ Cloak of
Invisibility/Stocking Mask: L42-20,

Olympic Stadium-Design, Temporary
"Pannier Add-ons": L42-20,

Olympic Stadium-Design: "Spartan-
Monofunctional": 1L42-20,

Olympic Stadium-Design, Temporary-
Demountable: L42-20,

Ongar New Town: L3-13,

"Ontic Constitution": L32-3, 40-27,
Ontogenetic Istoria: L2-11to19, 10-10, 15-
5tol5, 20-15,16, 21-22, 30-11, 31-4,13, 40-15,
44-8,9,

Ontology: L15-18,

Ontological Phenomenology: L20-15, 43-26,
Onyx, Turkish, Wall of: L16-13,14, 24-16, 29-
8,

'Openworking' :L19-17,

"Optogarble": L7-19, 10-24,

"Orbis": L20-5,

'Order', 20C: L16-12,

'Order’', 200 Queen Victoria St.: L12-17, 13-
2,16t018, 44-14,



'Order, Anthropic: L11-19,

'Order', Ark Building of Judge Inst.: L15,5,6,
'Order': Corinthian: L16-7,

'Order', Doric: L2-6, 16-7,

'Order', Giant: 6-10, 19-10, 39-3to

'Order': Tonic: L2-6, 16-7.

'Order’, Islamic-Vedic (Bokhara, Uzbekistan):
L27-5,

'Order’, Isle of Dogs, Pumping station: L1-4,
'Order', "JOA-Vedic": L2-14to17, 17-18t023,
20-4to19, 27-5,

'Order', Major & Minor: L5-8,

'Order', Monostylar: L5-17,

'Order', Robot: L5-19,20, 33-17 (invention),
'Order', Sixth - See 'Sixth Order':

'Order’', 'Soanic': L9-14,

'Order’', 'Harp Heating', Swanley: L10-2t023,
'Order’, "Proscenial" of Wadhurst - leading
to the "Hunger for Iconic Epiphanies": L43-
13to14,

'Order', Trabeated: L7-12,

'Order', Wadhurst Park: L15-7,8, 44-13,
'Order', Warehouse: L5-8, 6-8,

'Order', Which? Project: L11-9t021,

Ordine, (Orders, the Five): Vol 1 Intro VII,
Vol 2 Intro VI, L7-10, 9-11, 31-15,

"Ordine Robotico": 1.10-3, 10-8,

Ornament: L15-5,

Orphic Egg: L16-9,

Othogonal Projection: L30-11,

Orthostat: L23-3,

Otis, Captain Elisha (Elevator) 1811-1861: 29-
3, 39-3,10,

Otto, Frei: L7-3,

Ottoman (Empire) 1299-1922: L40-9,
Ouroboros: L2-9, 7-22, 16-9,10, 40-12,
'Outsourcing' (the whole Working Class):
L34-12,

Over-Cladding: 1.9-10, 10-2,20,

Overflow, Gutter: L6-2,3,

Oxford: L3-9,

Ozenfant, Amedée 1886-1966: L8-17, 18-2, 43-
31,

Ozymandias, King of Kings, Percy Bysshe
Shelley 1792-1822 : Vol 2 Intro V, L29-22,

-

'"Pacific Rim Tigers'": L37-3,

'"Pagan Culture: L7-10,

Painted Ceiling: L3-2,

Painting, Analytical Cubism: Juan Gris 1887-
1927: L8-16,

Painting, Analytical Cubism, Fernand Leger
1881-1955: L8-16,18,19,

Painting, Analytical Cubism: Pablo Picasso

1881-1973: L8-16,

Painting "End-of", Project: L31-16,

Painting, "Kitchen Sink'": L18-13,

Painting, Synthetic Cubism: Juan Gris: L8-17,
18,

Painting' "Meaningless": L8-16,

Painting, Purist, Amedee Ozenfant : L8-
17,18,

Painting, Purist, Le Corbusier 1887-1965: L8-
17,

Painting, Roman: L7-18,

Pan de Verre: L17-7, 18-6,

Pal. Barbaro, Venice: L44-2,

Pal, of the Cancelleria: L7-17,

Pal. of Diocletian at Spalato: L35-9,

Pal. Imperial (Forbidden City) Beijing: L26-
12,

Pal. of Kew - Garden Design: Vol 1 Intro VII,
Pal. Massimi (ceiling): L7-11, 16-8, 36-14,
Pal. Rucellai: L7-11, 29-6,

Pal. del Te, Mantua: L17-8,

"Palaces, Tower of": 1.29-7,

Palio, Siena: L8-7,

Palladians, The: L3-5,

Palladio, Andrea: L6-2,

Panemone: L21-8,

Paolozzi, Edoardo 1924-2005: L3-23,
Papanastastasiou, Alexandros 1876-1936: L32-
9,

Paper-Size (for plaster tiles): L30-5,
Papparazzi-Putti: L22-8,

Park(ing), Automobile: L4-7, 17-10,

Park, Business: L3-22, 40-20,

Park, Central , New York: L41-10,

Park, Hyde and Kensington, London: L37-18,
Park(ing), Harbour (gravel): L6-9,
Parthenon: L1-7, 26-5,7,

Parvati, Hindu Diety: L21-19,

Paternoster Square, City of London: @9-4,
Patronage 'personal giving': L29-14,

Patte d'Oie (Goose's Foot): L22-13,

Pattern: L3-20, 15-5, 25-13,

Pattern, "Amalaka": L21-2,

Pattern, "Anemos": L11-25,

Pattern, Aniconic: L12-14,

Pattern "Basketwork": L11-24,

Pattern, "Blitzcrete", L11-25,

Pattern: "Cow-Galv: L11-23,

Pattern, "Cow-Skin": L23-8,

Pattern, "Disaster-Plaster": L11-25,

Pattern, "Earth": L11-24,

Pattern, "Fire-Sight": L.21-6,

Pattern, "Hypostyle": L21-14,

Pattern, "Indra's Nail": L21-8,

Pattern, Interference (Over & Under) (type):
L23-3t010,
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Pattern, "Lotus": L21-12,

Pattern, "Serpents": L.21-10,

Pattern, "Shiva's Eye": L21-19,

Pattern, "Solar Figure": L21-3

Pattern, "Solar Disk": L.21-4,

Pattern, "Southline": L23-9,

Pattern: "Spiral of Janus": L11-25,

Pattern, "Subtle Body": L21-16,

Pattern, Stencil (aerosol): L11-24,

Pattern, Symbolic: L12-14,

Pavilion, British, Biennale Gardens, Venice:
L12-18,

Pavillon de I'Esprit Nouveau 1925: 8-19,
Pavillon du Printemps, Deco. Exhib. 1925:
L8-14,

Paving, 'Chaos': L10-12,

Paving, 'Oceanic': L10-15, 11-18,

Paving, 'Serlian': L2-9,10,11,

Paving, "Wired': L10-4,

Pediment: L10-16,17,18,19,20,

Pegasus: 1.22-8,

Pen, Fountain (Recife): L17-15,

Pension Fund: L13-15,

Pericles: L16-7,

Perin del Vaga 1501-1547, L2-21, 7-17,
Peristyle (to Temple of Iconic Doom): L10-10,
Perrault, Dominique Building, Maryinski
Theatre, St. Petersburg: 1.24-9,

Perret, Auguste 1874-1954: L8-19, 9-29,
Perret, Auguste, Building, Church @
Carmaux: L9-30,

Perret, Auguste, Building, Factory at Issoire:
L9-29,

Perret, Auguste, Building, Le Havre Arcade:
L9-30,

Perret, Auguste, Building, Musee de Travaux
Publique 1936-'47: 1L9-29,30,

Perret, Auguste, Building, Theatre des
Champs Elysées, 1911-'13: L9-31,

Persepolis: L23-2,

Perspective: L17-7,9, 36-10,

Pescara, Physician from: L16-9,

Petershill Competition: L2-11,
Peterson-Littenberg, Architects, N.Y. (Ground
zero): L41-28,

Pevsner, Nicolaus 1902-1983: 1L8-13,
Phase-change Energy storage: L18-21,
Phenomenology: L4-15, 17-2,
Phenomenology of Advent: L10-8,18, 15-11,
Phenomenology "of Sociation": L11-6, 26-11,
27-15,

'"Phileban Solids': 1L9-2,

"Philosophy by Stealth": L7-15,19, 16-27, 25-
6,

Physiocrat: L16-7,

Physis: 1.34-4,
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Phoenix: L31-12,

"Photolithic' Material: L8-13, 15-4,20, 16-3,19,
17-19,22, 24-14,15, 30-12,

Photon(s): L21-8,

Photorealism: L15-10,

Phylogenetic Istoria: L2-11to19, 10-10, 15-
5tol5, 20-15,16, 21-22, 30-11, 31-4,13, 40-15,
44-8,9,

Piano Nobile: L14-8, 39-3,

Picasso, Pablo: "Art is the Lie etc.: Vol 1
Intro XI,

Pictura, De (L.B.Alberti): L7-18,

"Picture Palace', Loewe's, N.Y.: L8-14,
Picture Plane: L7-5,12, 7-18, 17-7,9, 30-13,
36-10,

Picturesque: L14-4, 30-13,

Pipul Leaf/Tree (Ficus Religiosa): L21-12,
Piranesi, Giovanni Batista 1720-1778: L5-6,
33-9, 35-7,

Pite, Beresford 1864-1931: 1L.9-22,

Pincio, Monte Gardens: L7-6,

"Pixel Blur": L24-5,

Plan, Bi-Axial Symmetry:

Plan (footprint) Circular/Octagonal (Tombs
& Baptisteries): L22-16,

Planet Earth: 1L9-34,

'Planter' (horticultural) as 'Capital
(Architectural): L19-5, 25-7, 31-2t09,

'Place des Pouvoirs", "Plaza of the Powers":
L22-9t012, 32-10t023,

'"Plot Ratio': 29-6,

Planners: L3-16,19,

Planning, Area-Theory, Invasion by Footloose
Intellectuals: L18-15,

Plan, Permutations: L16-16,

Plato: L17-3,

"Platonic Carpentry": L 17-11,

Pliny (the Elder) AD 23-79: L2-10,

Plot Ratio: L29-6,

Plug-in City: L4-4,

Plutocracy: 1L9-24,

Poché: L7-17, 44-13,

Podium: L14-8,

Point Block: L3-19,

Polder: L34-2,

Polis (Hellenic City-State)L7-9. 15-19, 26-10,:
Political Economy: L3-15,

Politique du Pire: L14-5, 32-16, 39-13,
Pollock, Jackson (1912-1956): L30-18,
Polychromy: L2-15, 10-9, 11-22, 16-7, 17-9,
35-8, 39-26,

Polysemy: L10-8, 17-5, 30-18,

Polytechnic, Regent St: Vol 1 Pref VI, L4-2,3,
Pompeii: L10-9, 17-5,6,

Popper, Karl 1902-1994: 1L9-22, 16-9,

Porte Cochere: 1L29-21,



Portland Stone - Roach Bed (with fossils):
L43-28,

Post-Modern Classicism: L2-15, 12-3,

Pop’ Culture: 1L2-14,

Population, Parallel, of Myth: L7-17,
Porphyrios, Demetrios: L11-22, 16-23,
Porta/Portus: Thessaloniki: 35-11,
Porta-Portus, Traiano (of Trajan): 26-15,
Porte-Cochére: 1L.12-9, 13-18,

Portico: L17-14, 19-16, 32-14,15,
Possession: L17-3,

Positivism: L11-22,

Power, Ecclesiastical (seat of): L22-10,
Power, Secular (seat of): L22-10, 31-16,
Power, Wind & Solar: L18-21,

'Practitioner’, (vs. Professor): L6-9, 17-18, 18-
4,

Praessnitz, Vincenz: (water cure) 1799-1851:
L33-6,

Prairie Towns, Canada: 1L.26-3,
Pre-Fabrication: L4-17,19, 13-2tol5,
Pre-fabrication and Strike-breaking: L13-
14,15,16,

Pre-Natal: L16-23,24,

Present, Aniconic, Dissimulated: L10-15,
Present, Eternal (timeless): L1-10,11, 2-6, 10-
20, 43-4,

Price, Cedric 1934-2003: L18-14,

Prince of Wales Architectural Institute
(POWI): L16-23, 17-13, 25-13,

Prince of Wales, HRH Charles: L14-2, 25-14,
Principe, Il: L7-4,

Privacy, Cult of: L18-22, 34-15,

Prize(s): L19-18,

'"Procession to Delphi': L7-7,

Professionals of the Land: L5-15,
Profession, of Architecture: L11-25, 18-4,
'"Progress', Linear: L16-9, 40-12,

Project Management: L11-18, 41-2,
Prometheus: L15-16, 29-16,

Prop: L17-16,

Property, 'Crash' in Value: L11-26,
Proportion (in Composition): L8-8,15, 15-19,
"Proscenium (pro-skene)Effect": L5-9, 17-
12,14,19,23, 30-11, 43-13,

"Proscenial Arch: L39-5,8,

Proscenial 'Order' - and its "population of
iconic 'presences'": 1L43-13,14,

Protagonist, The: L22-13,

Protectionism (Professional): L21-10,
Prototyping: L13-3,

"Protagonist": L7-2,

Proton Chronon: L10-20, 11-13, 17-18, 27-6,11,
Provincialism: L16-24,

Psephology: 1L18-17,

Psychiatry, American Post-WWII: L14-5,

Ptera: 1.16-6, 39-7,

Public Realm (Space, Privatised): L13-14, 18-
18,

Pugin, Augustus Welby 1812-1852: L1-17, 9-
21, 16-19, 19-15, 22-14,18,

"Pulchritudo Splendor Veritatis Est": Vol 1 Intro
X1, L10-9, 44-26,

"Punishment": L14-2,

Purgatory, Hell: L7-18,

"Purists & Rigorists", of 18C: 1L9-29, 11-22,
Pyra, Pyre: L7-6.11, 9-27, 10-17, 16-6, 20-4,
32-15, 35-9,

"Pyramid of Browsers": L38-3,

Pyramid of Chepren: L1-6,

"Pyramid, of the Sea": L16-18,20, 21-4,
'"Pythagorean Palaces, George Hersey, Cornell
U.P. 1976: 1L2-9, 17-7,11,14,

an

Quadratura, Quadration: L 10-20,23, 11-13,
16-25, 17-7,12,14,19. 36-16, 39-9,20, 40-10,21,
43-13,

Qualb Louzeh, Syria: L22-10,

Quadriga: 1L32-21,

Quarter (Whole), of a City: L41-14t017, 43-4,
44-3,

Quatrefoil: L11-12,

Queen Victoria Street, No. 200: L1-13,
Queen Victoria Street, No. 200: Iconography
of Window: L15-16,17,

Quicktho Ltd.: 17-18,

Quiet & Stillness: L34-14,

i 2 ¢

Raft(ed), Entablature: L7-5,7, 9-17, 15-3,5,16,
16-2to11, 17,21, 17-3,4, 19-8,11,15, 29-11,16,
39-8,

Raft of Odysseus: L16-10, 43-12,

Rafts of Occident and Orient: L29-16,

"Raft of the Promoters": L37-9,

"Raft of Reason": L16-21,26, 34-4, 40-13,
"Rainforest of Reality": L19-9,

Railway: L3-14, 12-4t010,

Railway, Carriages on the Facade: L12-9,
Railway, Underground/Metro, London vs.
Paris: L12-11,

Rain-Proofing: L5-4, 5-20,

Rain-screen Cladding: L12-5,12, 13-2,4,
Ramsay, Keir: L33-18,

Rasmussen, Steen Eiler (1898-1990) 'London
the Unique City' 1937, et. al.: L4-16,
Rausing, Marit: L44-13,14,

'Ready-Made' (Solution): L34-9,

Reality, Pseudo- (of Science and Technology):
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L19-15,

Reality "Totalised" (iconically): L19-15,
Reality, Universe, Parallel: L7-16,17, 18-14,
Reason, "Natural and Savage": L7-15,
Rebirth, Fatalism: L16-8,

'"Recife' Fountain Pen, Paris: L30-4,
Redevelopment of Central Areas HMSO
'Summer' 1947 : R3-7, 3-11,12,14,18, 4-7, 13-
20, 18-17,

Rees, Peter, City of London C.P.O.: L12-2,
Refrigeration: L3-2,3, 11-8,

Refurbishment: L1-18,

Reglet (U.S. English for Groove): L1-17, 42-3,
Regression: L16-5,

Regularity as the '"Proton Chronon' (a
Reification of the Eternal Present of
Infinitude as 'Nothing'): L43-4,26,
Reification, L2-8, 2-10, 15-13, 17-5,19, 28-
10,11, 30-18,

Relievo, Basso (bas-relief): L7-17,

Rent: L1-2,4,

Rent-Slab: L3-16,

Renton, Howard, Wood, Levine (RHWL): L12-
6,

"Republic of the Valley": L1-11, 11-6, 22-
4,11,20, 27-6,17, 29-11,12, 40-11,

Republic U.S., Seal of: L31-4,5,

Res Publica: 1.9-11, 28-3,

"Retail-led Regeneration': L34-4, 39-5,
Revenue: L18-21,

Reynolds, Edward, Architectural Student at
the AA : L29-10,

R.I.B.A. Survey of Architect's Values: L30-16,
Rice University, Architecture Faculty: Vol 1
Intro VI, L3-21, 28-4, 31-18, 40-4, 42-2,

Rice University, Building and Grounds
Committee: L28-4, 29-1,12, 30-15, 31-18,
Rice University Campus "Compositonal
Rules": 1L28-4, 31-18,

Rice University Campus Facilities and
Maintenance Dept: L28-4,6,

Rice University Campus Plan, 1912 Cram-
Goodhue. : L26-14, 26-15, 28-5, 30-15,

Rice Univ. Lovett Hall: L26-15,

Rice University, "Urban Park": L31-16,
Richardson, Albert PPRA 1880-1964: L18-18,
Ricoeur, Paul 1913-2005: L17-14, 22-20, 27-17,
32-15, 40-19,

Ricoeur, Paul: "Interweaving of Historic and
Fictive time": 30-18,

Ricoeur, Paul: "To Explain more is to
Understand better": L40-18,

Paul Ricoeur: "The Symbol Leads to
Thought": L30-19, 42-25,

Rigorism: L9-12, 10-23, 17-20,

Ring Road: L3-14,
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Rites, Rituals: 1L.25-13, 27-3,

"River of Life" (Somatic Time): L1-10, 7-9,
15-3, 16-21, 17-10,

"River of Rent: L40-19,

"Rivers, Four": L2-16, 16-25, 17-10,19, 21-12,
Riviere Rouge, Winnipeg: 1L26-3,

Roberts, David (Painter) 1796-1864: L17-16,
Robin Hood Gardens: L3-23,

Robinson, Dickon: L18-5,

Robots: L3-22,

Robotic Air-Supply: L2-2, 33-4,

Robotic Cable (Atlasntic) Laying: L33-8,
Robotic Rail-laying: L33-7,

Robotic Roadmaking: 1L.33-7,

Robotic Smelting, Barrow in Furness: L33-8,
Robotic Telephony and Acoustics: L33-5,
Robotic Temple-Doors, Alexandria: L33-3,
Robotic Tunnelling: L33-7,2
"Robotism/Robotisation": L33-16, 34-3,
Robot-Worker: L33-3,

Rocky Mountains, Alberta, Canada: 26-3,
Rogers, Lord Richard : L12-19, 18-13,
Rogers, Building, Lloyds of London: L14-9,
Rome, Albertian "Arcadia": L20-10,

'"Rome, the Biography of its Architecture"
1975, Christian Elling 1901-1974, Wasmuth:
L7-8,

Rome, 'Marble Plan of': L27-13,

Romano, Giulio 1499-1546: L14-8, 17-8,
Rome: L2-20, 7-3t019, 16-20,

Roof, Flat: L17-2,

Roof, Pitched - Urbanistic Phenomenology:
L38-16,17,

Roof Garden: L7-7, 16-20,

Roof Tiles, Roman: L16-18,

Room, "Bubble", 1L4-8,

Room, Louis Kahn: L9-10,

Room, "Open Plan": L12-13,

Room, 'Doorless' (Serlian Genetrix): L2-9,10,
19-10,

Rose, Inigo: L2-21, 22-4,20, 23-14, 24-11, 44-
13,

"Rose of Light": L22-16,
Rosehaugh-Stanhope: L12-2t010,15,16,19, 13-
3.

Rosette (solar, 'light' etc.), in Coffer: L7-11,
9-17, 10-18, 16-8,9,

Rosette, (Vent Fan): L10-8,14,15,16,18,
Rotation (formal): L6-9, 23-3,

Rothko, Mark 1903-1970: L31-16,17,
Roundabout: L3-9,10,14, L4-6,

Rousseau. J.J. 1712-1778: L7-13, 27-8,
Route Eleven, City of London: L3-16,
"Route of Understanding" (walked): L32-9,
Rowe, Colin 1920-1999: 1L.18-4,

R.A. (Royal Academy): L21-22,



Royal Engineers (Architecture Handbook):
L3-13,

Royal Fine Art Commission (RFAC): L12-2,15,

13-15, 22-2,
Royal Institute of British Architects,
(R.I.B.A.): 13-6, 25-14,

Rudolph, Paul 1918-1997: L15-5,

Ruin, qua "Fragment": 20-9, 40-21,

"Ruin, Recovery of the": L5-17, 9-11, 17-10,
Ruin, Rooflessed (glass), L11-7,

Ruined Tower, or 'Tholos': 1L.32-11,12,
Rumfold Pit Sand: L5-5,

Rustics, Pseudo: L10-19, 28-3,

Rykwert, Joseph: L9-26, 17-22,

-
. Angelo, Castello, Rome: L7-17,
. Augustine's Grass, Texas: L31-18,
. Boniface, Winnepeg: L26-3,
. (Aghios) Demetrios, Thessaloniki: L32-8,
. Filippo, Neri, Rome: L7-4,
. Genevieve, Paris (1767 design): L9-26,
. George's Chape;, Windsor: L22-16,
. Maria della Grazie, Grado: L22-10,
. Maria Maggiore, Rome: L17-9,
. (Aghios) Paraskevi: L35-2,
. Paul's, London: L18-17t020,
. Paul's "Blessing": 18-18,
. Paul's (Heights): L12-4, 18-18, 29-5,

. Pudenziana, Rome: L22-10,
Saarinen, Eero 1910-1961: L3-21, 42-21,
Saarinen, Eero: Buildings, TWA Terminal,
G.M. Headquarters, CBS H.Q. N.Y., Morse
Dormitories, Yale: L42-21,
Sacrifice, Human: L17-13,
Sail/Air/Breath/Speech: L43-12,
Saint, Andrew: L38-8,
Sanctuary (Hearth): L22-14,
Sartre, Jean-Paul 1905-1980: L17-2, 29-12, 43-
25,
Savants, Writers, Theorists: 1L38-4, 42-2,
"Saxon Shambles": L4-06, 38-6,
Scaffold, External, Fiscal Politics: 13-14,15,
Scaffold, Moveable: 1L.29-12, 30-3,8,10,
Scaffolding, Conceptual (steadying frame):
L16-12,
Scissor-Lift; L29-12, 30-3,8,10,
Sahib, Mem: L38-5,
Saint, Andrew: L12-9,
Saussure, Ferdinand 1857-1913: L1-20,
Savina, Joseph Sculptor 1901-1983: 1.9-6,

DL NS

"Saxon Democracy (of Farmers)": L4-7, 18-22,

'Scale' vs. Size: 1.29-6,

Scanachrome Ltd., L20-2, 29-13, 30-2
Scanner, Drum 'Crosfield': L30-3,
Scheerbart, Paul 1853-1916: L22-2,

Schindler, Rudolph 1887-1953: L28-2,
Schinkel, Karl Friedrich 1781-1841: L16-14,
Schlagman, Richard (Owner of Phaidon
Books): L44-2,

Sciagraphy (Projecting Shadows): Vol 1 Pref
VI,

Scientific American’ Journal 1913 City: L3-
17, 42-2,

Scott-Brown, Denise: 1L.9-6,

Scott, Sir George Gilbert- 1811-1878: L37-3
Scripted Space: L6-10,

Scripted Surface: L6-10, 11-20, 24-13t0o17,
Scripted Surface, by Stencil: L3-4,

Scripting Space, by Ritual Action: L11-21,
Scripting Surface, Iconic: L11-21,
Scriptology: L32-24,

Sculpture, Polychrome: L35-15t017, 36-5t09,
39-4, 40-15,

Seabee, Republican seaplane: L4-7,

'Seat(s) of Power, of Government': L22-9,10,
Section, Conventional Office: L11-3,
"Section", One mile square US property: L4-8,
18-22,

Section (Cross & Long), 'Which?' Office: L11-
3,4,7toll,

Security & Privacy: L34-15,

'Selly Oak’', Suburb of Birminham, UK: L40-
28,

Selvedge: L30-3,

Semi-Detached: 1L4-17,

Seminar Balconies: L2-4, 19-17, 23-11,
Semper, Gottfried 1803-1879: L4-13,

Seneca, Lucius Annaeus 4BC-ADG65: L7-7,
Serf, Feudal: L3-14,

'Serlian Window': L39-22,

Serlio, Sebastiano 1475-1554: L2-7, 16-22,24,
17-7,12, 19-10, 22-13, 37-7,

Serlio's "Archeological Aetilogy of
Architecture": L17-7, 37-7,

"Serpent of Somatic Time", Eschatological/
Historical - 'Arrow of Time': L30-19, 40-13,
"Serpent, of Infinite Resistance" (Vrta): L10-
19, 40-12,

"Serpentine Coil of Infinitude": L21-8, 22-13,
40-12,

"Services, Building": L9-12,

'Services', Cost: L19-12,

'Services', Flexibility & Maintenance: L19-13,
'Services'. "Necklace Core": L19-11,
'Services', Physical Stability: L5-3, 10-9, 13-
4,5, 19-4,

'Services Tree': L6-9, 19-13,

Shadow: L17-3,

'Shape-Changing Process: L10-19,

Shaper, Steve: L29-13,

'Shard' (Architect Renzo Piano), a London

@INDEX-SI



Skyscraper: 1L44-33,

Shaper, Steve and Sue, Ceiling for Duncan
Hall: Vol 2 Intro VI, 30-2to10,

Sharp, Thomas Wilfred 1901-1978: L3-9,
"Shed, Big": L40-20,

Sheetrock (aka plasterboard): L44-15,
Shelley, Mary 1797-1851: L22-18,

Ship (of State): L18-21, 20-6,19,
'Shopatainment': L37-3,4, 39-16,17,
"Show and Tell" 1L.28-6, 37-4,

Shuttering (for casting Concrete): L9-18,30,
'Sieve-Mapping': L37-12,

Signage: 1.9-8,

Signature Architect: L3-21,

Sikhara (of temple): L26-11,

'Silent Spring', Houghton Mifflin 1962 by
Rachel Carson 1907-1964: L18-22,
"Silo-Stacks", Domestic: L16-15,

Sirinagar, Kashmir: 1L43-30,

Simpson N.F., Absurdist Playwright 1919-2011:

L4-17,

Sistine Chapel, Restorers: L16-8,

Sitte, Camillo 1843-1903: L3-18, 7-3, 14-3, 40-
18,

Sitte, Piazzale del Santo, Padua: L7-4,

Sitte, S. Cito, Palermo: L7-4,

Six Axes of Human Being; L16-12, 30-11,

Sixth Order: L1-18, 16-2,22, 17-22, 18-6,23, 19-

2,16,18, 21-22, 25-12,15, 39-26, 44-23,

Sixth Order, Obtuse Angle Corner: L39-11,
Sixth Order 'Entablature': L11-13tol17, 16-2to
Sixth Order, 'Service' Version (Robotico): L1-
19, 5-3, 9-28, 10-4to11, 11-8,9, 28-18,19,

Sixth Order: "Spatial Weave" (Three, Five or
Seven-Fold): L27-13,14,15,

Sixth Order "Practicalities of Engineering and
Cost": L28-7,

Sixth Order, Talking Version: 1L.10-10, 11-12, 23-

12,13, 36-4,

Sixth Order for 'Conversions': L1-17, 10-7,
Sixth Order for 'New Builds': L1916,

Sixth Order - "Telescopic": L39-3,10,26,

Sixth Order, Vitruvian "Triad": L

Sixth Order: 'Walk-in(g)' Version: L2-11, 2-14,
27-4,5,7,10, 28-11, 30-13, 36-3, 37-11, 39-2, 39-
26,

Sixth Order: '"Working' Version: L19-4, 30-
11,13, 41-4,

Skin (sac): L21-13,

Sky, Gods (Weather): L18-22,

"Sky-hook" Scheduling: L5-4, 20,

Skyscraper, Chicago: 1L39-2,

Skylon: L3-20,

Skyscrapers & Status-Anxiety: L32-2, 44-33,
Slab, Flat: L28-7,

Slavery, Freedom, Nature (Their 'Spatiality'):
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L37-13,

Sleep, to change Media: L6-14, 15-4, 20-6,
Smith, Adam 1723-1790: 'The Wealth of
Nations': L40-9,

Smith, Baldwin 1888-1956, 'Symbolism

of Imperial Rome in the Middle Ages'
Princeton, 1956: L22-10,

Smithson, Alison 1928-1993 & Peter 1923-
2003: Vol 1 Pref VI, L3-23, 04-3,4,20, 6-5,16,
9-30, 11-26, 18-5, 24-6, 31-18, 42-21,
Smithson, Alison & Peter Aphorism:
"Aluminium Folk Art" (US stick and Panel
curtain walling): L43-8,

Smithson, Alison - Building, the 'Art Barn',
Bath University: L43-30,

Smithson, Alison & Peter: Building for 'The
Economist', St. James': 1L43-28,

Smithson, Alison & Peter: Building;
Hunstanton School: L40-2,

Smithson, Alison & Peter: Building; Faculty
of Architecture, Bath University: L43-27t030,
Smithson, Alison & Peter: Building; Robin
Hood Gardens: 1L40-3,

Smithson, Alison & Peter, Competiton:
Haupstadt Berlin 1957: 1L40-2,

Smithson, Peter, Iconics: "As Found" (objets
trouvees): L40-2,

Smithson, Peter, Iconics: "Streets in the Air™:
L43-26,

Smithson, Peter, Iconics: "Ten Articles of the
'Conglomerate Order' Manifesto: 1L.43-26,27.
Smithson, Peter, AA Lectures 1958: L4-4, 18-
12,

Smog: L40-22, 43-24,

Snake, 'bearded': L7-9, 31-11,

Snake, Sign for Infinity: L7-9, 25-13,

Snake, Sumerian: L7-9,

Snake, Symbol, Water, Infinity, Time: L07-9,
36-15,21,

Snow C.P. 1905-1980: L18-2,23,

Soakaway: L5-7,

Soane, John 1753-1837: L9-14t020,

Soane, John: Building: 12,13 & 14 Lincoln's
Inn Fields (Soane Museum): 1L9-14,16,19
Soane, John (Joseph Gandy 1771-1843 in
Soane Museum), 'Monk's Parlour': L9-19,20,
Soane, John (Joseph Gandy), Buillding,
Aynho Hall vestibule: 1L.9-17,

Soane, John, (Joseph Gandy): Building 3%
Consols Office 1798: 1L.9-18,

Soane, John, (Joseph Gandy): Building 4%
Consols Office: 1L9-15,

Soane, John: Buillding: Royal Hospital,
Chelsea: 1L.9-14,

Soane, John (Joseph Gandy, Building,
Vestibule, Tyringham Hall: L9-16,



Soane, John; (Joseph Gandy),Demol: Privy
Council, Hse. of Lords: 1L9-16,

Soane, John: Project: Court of Requests,
House of Lords 1822-27: 1.9-14

Social Stair: L2-5, 19-9,

Social Space: L3-3, 28-2, 29-1,

'Socrates' Ancestor', . K.McEwen 1993: L7-11,
34-4,

Soeters, Sjoerd: L34-2,

Soft Lime Mortar: 1L4-18,

Soissons, Louis de (Architects) : L18-6,21,
'Solidity': L12-11,

SOM (Skidmore, Owings & Merrill): L2-13, 3-
16,21, 12-15, 13-12,

Soria y Mata, Arturo, Urbanist 1844-1920 :
L4-16,

Soufflot, Jaques-Germain 1713-1780: L9-26,27,
Sound-Proofing (a railway): L12-5,10,

'Soup', Primordial: 1L.21-8,

Source (Balcony): 30-17,

Space, "of Appearances": L9-26,30, 16-17, 19-
8,9, 20-4, 25-12, 27-15, 28-3, 43-16,

Space - "Frame": L9-10,

Space, Immanent: L7-18,

Space, Public: L30-2,

Space, Transcendent: L7-18,

Space, Sacred: L7-18,

Space(s), Servant & Served: L9-12,

Space, Weightless (of symbolic discourse):
L15-10to12, 16-6,8, 20-6,7,

Spermatozoa: L21-8,

"Spiral of Janus": L16-3t05,21, 17-15, 44-22,
Spiral Wheel (of Light - Svastika): L17-22,
"Spirit Way", Forbidden City, Beijing: L40-
12,13,

"Splendor", Pulchritudo Veritatis Est": L39-
26,

Spock, Dr (Starship Enterprise): L1-9, 17-18,
Spoon, Longer: L9-6,

Sports, Outdoor: L8-2,

S.P.Q.L.: L29-5,

Stack Effect Ventilation: L3-3,

Staining, Glazing, Washes: L24-14,15,
Standard Life of Ediinburgh (Finsbury Sq.):
129-7,

Standing (Upright): L25-3,

Stanhope Securities: L1-13,

'Star Quality' (Architect): L12-8,

"Star Wars: L18-21,

"Stars on a Blue Ground": L24-11,12,

Stair, Social: 1L.11-6,18,21, 22-19,

State, "As a Work of Art": L7-4,

State, of Being (Ontos): L33-17,

State, Greek City-State (Poleis)" 32-12,

State, Rational : L3-23, 6-8, 7-10,15, 9-25, 11-7,
16-26, 17-2,9, 18-21, 32-12,

State, Welfare: L3-10,18,22,3-23, L4-2,12,
Statecraft: L18-21,

"Stealth", Bomber: 1.18-18,

"Stealth, Philosophy by": L7-16,

Steel, Carassing vs. 'Facaded' (cost): L12-11,
Steel, "Corsetry for Cladding": L5-3, 10-9, 13-
4,5, 19-11,

Steel, Fire-proofing of: L13-10,

Steel, Folded & Galv.: L12-12, 13-5,

Steel, Stainless, mirror-polished: L15-10,
Steel, Structural Frame: L5-3, L-28, 13-2,
Steel, Galvanised: L11-19, 13-10,

Steel, 'I-'-Beam: 19-29,

Stephen, Douglas Architect: L18-4,

Stemma: L7-11, 16-8,

Step. pre-cast, anti-icing grooves: L10-
10,12,14,

Step, pre-cast, spiral soffite: L10-16,

Stevas, St. John (Lord Fawsley) 1929-2012:
L12-2,15,

Stile, Pompier: 1.9-23,24,25, 18-3,

Stirling, James 1926-1992 & Michael Wilford:
Pref 44, L12-18,19, 14-2, 19-8, 28-8, 29-10, 31-
15,

Stirling, James 1926-1992 & Michael Wilford
Buillding, Staatsgalerie, Stuttgart: L26-11, 28-
8,

Stoa: L17-5,

Stockholm, Haymarket Street Shopping: L3-
15,

"Stocking Mask": L24-7,9,

Stockley (Business) Park: L12-8,

Stone, Artificial (concrete): L9-27, 9-6,
Stone, Granite, Black: L25-2,

Stone, Marble: "Black Eggs": L15-11,

Stone. Marble Carrara Arabescata: 1L.23-17, 25-
2

Stone, Marble, Carrara 'C': L23-17, 25-2,
Stone, Marble, Nero Marquinia: L23-17, 25-2,
Street, Collonnade: L5-16, 6-6,

Street, "Net of": L7-9,

Street, Underground Services: L2-2,
Strike-breaking: L13-13,14,

Strike-Free Building Site: L13-15, 28-20,
String Course: L14-8,

Strip’, the American Freeway: L3-21, 9-7,
Structure, 'Orthogonal': L10-10, 17-6,
Structural Frame, Light Steel: L41-3,
Structural 'Service(s)': L19-4,

Structuralism (philosophy): L9-30, 13-10, 40-
3,

Stucco Lustro: L2-10,

Stucco, Through-Colour: L44-28,

Studio, Shower Room: L36-11t023,

Stufa (heated bath): Gian Matteo Ghiberti,
Vatican, Rome: L36-12,
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Stufa (heated bath), of Pope Clement VII,
Castel S. Angelo, Rome: L36-13,

Stupa, Buddhist: 1L.25-13,

Style: L3-16,

Style, Arte Povera: L4-10,

Style, British State: 19-21,

Style: "Cathedral Moderne": L37-4,

Style, its 'cybernetic' function: L39-14,
Style, "Deconstructive': L7-22, 16-17,

Style, 'Establishment': 1.20-4,

Style, “Festival (1951)”: L3-23,

Style, Flachenkunst: 114,

Style, Gothic vs. Greek (19C politics): L9-8,
Style ‘High-Tech’: L1-15, 3-23, 4-2, 15-5, 18-12,
Style, "Las Vegas virgin-birthed from
Museum-Catalogues": L38-4, 39-13,

Style, The Moderne: L1-15, 8-8to13, 9-14,15,
Style, Neo-Classical, Neo-Grec: L19-8,

Style, Neo-Gothic: L19-8

Style, Augustan-Imperial: L9-11, 16-11,
Style, "Old Rustic Village" (Wonky): L3-22,
28-4,

Style, "Polystyrene-Roman'": L39-14,

Style, "Pompier" (late 19C Belle Epoque):
L44-22,

Style:, Post-Modern: 1.4-12,

Style, "Practitioner's": L4-10,

Style, “Smokestack”: L3-22,

Style, Stockbroker Tudor: 1.14-8,

Style, “Streamline”: 1L4-7,

Style: "Tent and Bunker": L42-21,25,

Style, "Teutonic-Alpine": L8-8,

Style’ ‘Vitalist’: L4-3,20, 18-14,15,16,
Stylion, Styli: L2-7, 29-6,

Stylobate: L16-17,

"Stylus Block": 1L.29-4,5,6,

'Sublime Porte' (Ottoman): L22-11,

Sub specie aeternitatis: Vol 2 Intro VI, L17-24,
'Subtle Body': L15-15, 21-17to21,

Suburbia, 'Jefferson's: 1L.44-33,

"Suburban Urbanophobia": 1L42-23,25, 44-3,
Suburbia: "GeorgianBurgers" & Khiriokitia:
L40-29,

Sudjic, Deydan: L10-12,

Suger, the Abbé 1081-1151: 1L22-3,
Sumptuary Law: L25-11, 29-12,
"Sumptuary Space" (Hierarchical
Commoditas): L26-15,

Sun, Cult of, "Bronzed": L18-3,

Sun Shading: Butcher's Blind: L1-19, 10-3,4,
10-10,11,

Sun Shade Timing: L1-19, 10-3,

Sun Shading, Louvres, Light Baffles: 1.9-13,
10-10,11, 13-8,

"Sundered Mountain": L6-7, 22-9,

Suns, "Red (White) & Black": L16-9,22,24,25,
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17-11,20, 21-12,

Superpower: L18-14,

Superstructure, Conceptual (cultural,
moral): L11-8, 24-11to15,

Suprematism: L24-17,

Surface, Rain-Screen: L112-5,12,
Surface-Scripting: L11-21t025, 15-13, 19-4,11,
20-2, 44-12,

Surface Scripting: "Blitzcrete": L15-7,8,
Surface Scripting: Brickwork: L15-
5,6,10t012,15, 16-25,

Surface Scripting: "Doodlecrete": L11-25, 16-
3to5,

Surface Scripting: Marble Intaglio: L11-25,
Surface Scripting: Monoprinting: L20-3,
Surface Scripting: "Disaster Plaster": L11-25,
Surface Scripting: Printing (Acrylics): L20-2,
Surface Scripting: Silkscreen: L11-23,
Surface Scripting: Stencilling: L11-24,
Surface, Un-maintainable: 1.12-13, 18-13,
Swan, Black (Film) 2010: L18-18,

Swanley, M 25 London, L1-18,

Swift, Jonathan Dean 1667-1745: L24-15,
Swindon: 1L4-5,6,

Sydney Bay: L42-21,22,24,

Sydney, George (the main) Street,
Downtown: L42-22,

Sydney, Opera House; L6-5, 42-21t024,
Sydney, Opera House + Cruise Liner: L42-22,
Sydney, Opera House: "Cryptophanic"
Analysis: L42-24,

Sydney, Opera House Interior: L42-22,
Symbol ("Leads to Thought"): 25-9, 30-5, 32-
15,

Symbol (and Myth): L17-8, 22-10,
Symmetry, Axial: L32-9, 44-2,

Symmetry, Bi-Axial: 1L.38-18,19, 43-16, 44-5,
Symposion: 1L22-14, 25-13

Synthronon: L22-10,

d N

Tabellae, Tabulae, Canonic: L15-3, 16-21,
Tablatum (planked): L10-17, 16-6,21, 24-15,
Tablinum: 1L.20-4,

Taboo, on External Scaffolding: 1.12-4,9,
Taboos: L1-20, 10-10, 12-4, 15-5, 16-22,24, 19-
18, 20-12, 43-23,

Taboo, of Turf: L25-3,

Tait, Gordon, 1912-1999, Rocket Restaurant
FOB: L3-20,

Tagore, Rabindranath 1861-1941: 1L8-4,
'"Talking Heads': L29-12,

Tange, Kenzo 1913-2005: L4-13, 40-30,
Tarkovsky, Andrei 1932-1986, Film: "Solaris"
1972: L25-114



Taxonomy, Iconic: L20-8,

Techcrete Co.: L16-5,

'"Trchne' (preceded Philosophy): L34-4,
"Technicity, Drug of": L13-11, 16-2,
"Techno-Pustule (Vent): L10-8, 10-13,
"Techno-Text", for Performance Specs.: L13-
13,

"Technologist, Failed": L

Technology, "Alternative" (A.T.): L3-2, 10-19,
18-21,

Technology, Low (L.T.): L18-22,
Technophilia, Technophiliac: L30-12,
Tectonic "Poetic of Honesty", L9-18,

Telford and Wrekin New Town: Sunken Roads
and Footbridges: 1L43-19,

Telford and Wrekin: Superabundant 'facades'
cause Landscaping Budget excesses: L43-19,
Tell Halaf: L10-17, 16-6,

Tempera, Egg-, 16C Painting technique: L22-4,
Temperature Gradient (in high spaces): L19-
12, 23-9,

Tempietto: L14-8,

Temple, of Adonis, Byblos (on coin): L24-3,
Temple, of Faustina, Rome (on coin): L24-3,
Temple, Hindu at Modhera: L26-11,

Temples, Occluded (buried): L7-4,15, 15-5,
19-10,12, 25-12, 28-8,

Tensegrity Tower: L4-8,

"Termite-Pylon" ("ant-heap of labour"): L29-
7,

Terra Cotta: L13-7,9,

Terra Cotta, Unpredictable Shrinkage: L13-9,
Terra Nullius: 1L.40-21,

Terrace, 'Members', of the House of
Commons: L37-4, 39-2,

Terrazzo: L30-4,

Territories (aka Zones), Three: L40-20,30,
Territory (aka Zone), of Extractive Industry:
L40-20,30,

Territory (aka Zone), of Extractive Industry
- Rule by a 'constant city: L:

Territory (aka Zone), of "Savage
Sustainability": L40-20,30,

Territory (aka Zone), of "Savage
Sustainability" Antithesis of the 'Picturesque
Image' - slave to Science: L40-27,

Territory (aka Zone), of "Urbanity": L40-20,
23,30,

Terry, Quinlan: L16-18,

Terry, Quinlan Building: Richmond Riverside:
129-10,

Tests, for Building Components: L13-13,
Tests, by Gluteus Maximus: L31-16,17,18,
Tests, by "Public Trashing": L14-2,6,
Text(uality) iconised as "'Fields' and "Bales",
129-16,17,

Thames & Hudson, L7-3,

Thameslink Railway: L2-13, 12-4,
Thamesmead New Town: L04-19,

Thatcher, Margaret 1925-201: L12-2, 13-
6,14,15, 14-2, 25-12, 28-2, 37-2, 40-18,
Themis (Goddess of Order): L2-6,

Theory, Architectural: L32-24,

Theory, City-Planning: L32-24,

Theory vs. Knowledge: 1L9-22, 19-17,
"There is no such thing as Society": L13-8,
Thermal Mass: 1L.4-18, 11-4, 19-12,

Thermie Grant: L3-2,

Thessaloniki: L3-8, 32-4to

Thessaloniki, 'Fast Food': L35-10,
Thessaloniki, Fire of 1917: L32-4,5,
Thessaloniki, Hebrard Plan: L32-8to11, 41-13,
Thessaloniki, Hebrard Plan, "Arcades (as
Forest of Infinitude): L35-2to4, 9,10,11,
Thessaloniki, Hebrard Plan, "Confluence"/
Grand Bazaar: 32-23, 33-2,

Thessaloniki, Hebrard Plan: "Delta", Portus,
Platea Aristotelou: L35-11to14

Thessaloniki, Hebrard Plan: 1920 Facades:
L35-4,5,

Thessaloniki, Hebrard Plan: "Insulae, Designs
of": L35-3,

Thessaloniki, Hebrard Plan: "Lazy River"/
Aristotelos Shops: L35-10,11,

Thessaloniki, Hebrard Plan: "Okeanos",
Quayside/Corniche: L35-12to17,
Thessaloniki, Hebrard Plan: Post-WWII
"Cement Slab": L35-12,

Thessaloniki, Hebrard Plan: "Pyra/Cone of
Hestia": 32-21,

Thessaloniki, Hebrard Plan: Place des
Pouvoirs/"Displaced Crossing": L32-10,
20t023,

Thessaloniki, Hebrard Plan: Towers,
'Apotropaic': L35-14,

Thessaloniki, Hebrard Plan: "Triple-Arched
Door & Balcony of Appearances": 1L.32-10,21,
35-13,14,

Thessaloniki, Hebrard Plan: "Tumbling
Stream" (Mt. St. Demetrios): L32-9,
Thessaloniki, Hebrard Plan: "Nymphaeum":
32-9,

Thessaloniki 'Neo-Trad': L32-6,7,
Thessaloniki, Ottoman: L32-4,

"Theatre of Ethics

"Theatre of Thought", L17-13,

"Third Term, Novelty, Child": 1L.25-6,

“This is Tomorrow Exhibition: L3-23, 17-2,
Tholos-Tomb: L7-18, 8-15, 31-16,
Threshold: L17-7

Tiber, River: L7-14,

Tiepolo, Gian Battista: L22-2,
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Tile(s), A3, Monoprinted: L19-11,

Tiles, Cut & Shaped: L20-17,

'Tiling', a Pattern: L21-5,

Tiltman, John: L22-14,

Time(s), Diverse Sorts: L29-18,

Time, "Arrow of": L40-11,

Time, before Time began: L1-10, 16-24, 17-18,
Time, Chronometric: L20-13,14

Time, Modern, Eschatalogical, Linear: L16-
10,21,26, 40-12,

Time, of Eternal, Return, Cyclical: L16-
8,10,21,26, 40-12,

Time, Eschatalogical, of Progress: L16-5, 40-
13,

Time, "Geological": L16-14,

Time, Historic: L15-8,

Time' Husserlian Reification: L16-18,

Time, "of Inception, Advent": L6-10, 7-6, 29-
22,

Time, 'Proton Chronon: L22-5, 28-11,

Time, Sidereal: L20-13,14,

Time, "Springing" of Somatic and Sociatic:
L41-13,

Time, River, 'Somatic' (Time of Living): L6-
12, 9-10, 9-26, 16-12, 17-15, 22-4,5,20, 27-17,
30-14,15, 31-7,

Time-line of Project Planning: L5-4,

Timer, Egg, Clockwork: 1L28-6, 28-22,
Tinguely, Jean 1925-1991: L40-3,

Tondo: L13-18,19,

Torch, Flaming (Upright, Inverted): L22-6,
Torczon, Professor Linda: L30-5,

Totalitarian control of the Arts and Sciences:
L30-18,

Tower - "City-Gate": L14to15, 18t023, 26t027,
41-9t027,

Tower - "fluvial": L44-19t021,

Tower, Office, Texas Commerce: L26-8,
Towers, Twinned, Urbane Iconography: L41-
9to12,

Towers, Twinned, of Central park West, N.Y.:
L41-10,11,

Towered Gateway "Blind (Iconically-
Engineered - 'Beaux-Arts') Door": L37-17, 38-
2,

"Towered Gateway": L6-9, 37-17,

'"Towers & Turrets (corner)': L13-9,

Town & Country Planning 1952: L3-7,8, 40-30,
Town, English, “like pipes”: L3-7,

Towns, New and Expanded, LCC-GLC: L4-
16to19,

Trabeated (Architecture), Trabes, Trabica: L2-
10, 3-5, 7-5, 9-17,29, 10-17, 11to016, 15-16,17,
16-2t026,

Trabica, "Beams of Being": L16-5, 25-6, 28-10,
28-10,11,
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Trabica, Manufacturing Process: L1-5,

Trabica Volatus Rationibus: 1.34-5,

"Trace", L17-7,

Trade: L18-21,

Tradition (Respected & Trashed): L37-4,
Trafalgar Square, 'Grand Buildings': L14-7,
'"Tragedy': L5-16,

Trahison des Clercs: 1.43-29,

Trammel: L10-3,

Transcendence: L15-20,

Transport, Off-Road Systems: 1L3-13,14,21, 9-4,
Trees, Planting Strategies: L43-2,5,21t022, 44-
4,
Trefoil: L11-12,

"Tricorso", the: L6-14.15, 10-18, 15-15,
Triglyphs: L16-7,

Triton & Nereid: L7-17,18,

"Trivialisation" - Phenomenology of: L39-13,
Trompe de oeuil: 1L5-4,

Troup, Bywaters & Anders (TBA): L11-2,3,
TBA Air and coolant distribution schematic:
L11-8,

TBA Interior Environment Design: 1.2-2,3,4,
"Trucker', The: L5-23,

Truth, "Lies that tell of it": L15-13, 16-18,19,
Truth, "to Materials": L16-13, 18-3,
"Tumbling Stream Bridge": L22-12, 29-11,
"Turn", The - "Away from Art": L33-16,
Turner H. Gregory: L1-16, 40-3,

'Tuttle", the Plumber: L1-18, 18-5 tol2,
Tympanum (uninscribed): L9-24,25, 35-5,
Typeface, 'Stencil': L5-17,

oy

Unity - of the Few and the Many: L44-3,
'Universal Porter' (bearing the pediment/
pyra/cargo): L11-12,

Universe, Parallel - of '"Protagonists': L7-16,17,
University - Architectural Association
(Architecture Autre): L41-8

University, Technical of Delft: L41-4,
University, McGill: L26-3,

University Student (IIT) Culture: L43-7,
"Unnatural (and "Infinite"), Regularity": L17-
12,

"Unpacking, Blocks of Stone" L7-20,
Unreason, Deliberate, Institionalised: L18-15,
"Unremunerative Open Space": L40-11,15,
"Upstream' Strategy: L12-17,

"Urbane" Interior: L16-12,

Urbanity: L10-18, 16-26, 32-12, 42-2, 44-2,3,
Urbanity (End of), "Spoiling of its
'Architecture' (Thatcher)": L12-3, 13-20,
Urbanity (End of), "Banishing the 'Citizen'
(Attlee)": L3-2to24,



Urbis et Orbis: L20-8to10,

Urwin, David 19xx-1988 Award. Cambridge
City 1988-98: L2-20,

U.S. Army Corps of Engineers (Road Design
Manual;): L28-2,

'Usonian (Lloyd Wright): L28-2,

Utzon, Jorn 1918-2008, Building, Sydney
Opera House: L42-21to24,

A 4

Valley (Ideal) as City-State (Polis): L1-11,12,
16-10,11, 26-10,

Valley "drowned": 1L26-10,

Valley, "of the Republic": L01-10to12, 11-
5tol1, 29-11, 32-3,6to11, 35-9t017, 42-9t027,
43-18, 44-4,

Vault, Groined: L9-16, 28-17,20,21,

Vedic Cosmogony: L2-15t018, 29-16,17,
Vegas, Las: L9-6,10, 11-16,19, 14-9, 31-18, 37-
2,4,

Vegas, Las: 'Oasis' Hotel: L39-13,

Vegas, Las, Reasons to lose Money: L39-14,
Vault, Groined: L9-16, 28-17,20,21,

Veil: L6-12,

Veil, of Lethe (Hypostylar Infinitude): L9-27,
17-14,

Veneers, "Sliced": L16-19, 24-16,

Venice 5th Architecture Biennale 1991: L1-13,
2-13, L12-18, 15-10, 24-4, 26-2,

Venice Biennale 1991, "Final Dissolution of
Architecture": L12-18,19,

Venice Biennale 1991, Photorealistic Collages:
L12-19,

Venice, Palazzo Barbaro: 1L22-4,

Venizelos, Eleftherios 1864-1936: L32-4,5,21,
Ventilation: L19-9,11,12,

Venturi, Robert & Denise (Scott-Jones): L2-
15, 9-6, 11-23, 13-10, 14-2, 18-4, 28-5, 38-4,
40-3,

Venturi, "Billboard Signage": L14-6,

Venturi Building, Venturi Vanna, House: L9-
8-9.

Venturi Building, Sainsbury Wing: L14-2to7,
Venturis Project Meiss House: L9-9,
Venturis Project YMCA : 1L9-9,

Venustas: Vol 1 Intro XI,

Verde Alpi, Green Marble: 1L36-21,

Vernooy’s “Veneering”: L1-17,

Verrio, Antonio, 1636-1707: L22-15,

Vesely, Dalibor: L6-9,

Vesta, Sigil of: L10-17, 16-6,

Vestae, Aedes et Atrium: L7-10,

Via Egnatia: L32-8,

Via, del Governo Vecchio, L7-14,

Viceroy's House, Delhi: 1L8-4,10,

"Video-Secco", "Video-Masonry": L3-4, 23-10,
29-13,

Vidler, Anthony: L6-2, 9-19,

Vienna Circle: L15-14,

Villa Aldobrandini, Frascati: L26-11,
Villa, Of the Mysteries, Pompeii: L17-6,
Village, English: L3-9,

Village-isation: L3-11,12,14,

Villein: L3-14,

Vinoly, Raphael: 1.40-8.

Vita Activa, Vita Contemplativa: 1176,
Vitalism: L4-2, 24-6,

Vitruvian Triad (of JOA): 36-22
Vitruvius: L2-7, 17-4,5,

Vitruvius Britannicus: L3-5,

Vocalising: 1L40-5,

Volwahsen, Andreas 'Imperial Delhi, the
Capital of the Indian Empire', 2003, Prestel :
L8-2-4,6-8,

Vortex, Street-level: L3-16, 9-3,

"Voyage of the Proscenium"; L6-8,
"Voyage of the Valley": L16-10, 43-13,
Vrtra (Vrta) - Coils of Inertia: L31-11,

h L 4

“Waffle Block”: L4-10,

Wafflle Slab: L11-4,

Wage Negotiations: L13-14,15,

Walkden John S.: Vol 1 Intro VI, L4-2, 10-6,
30-17,

"Walker's World", L5-16, 29-1, 13-14, 33-3,
Walking City: L4-4, 9-2,

'Walk-Ups' (stone apartment houses): L26-3,
Wall, "Bales of Text, the Liquid Light of
Knowledge": L20-11to13,

Wall, 'Battered': L9-7,

Wall, Black (Final curtain): L22-13,

"Wall, Beyond the": L7-18,

Wall, 'Chinese': L13-6,

Wall, 'Serlian', Epiphanic, 'trasparent': L2-
9,10,11, 20-11,

Wall. Extra Thick: L5-6,10, 6-6,8, 7-17, 10-10,
Wall, '"Trombe': L18-21,

Wang, Vincent: L12-15,

Wankel Rotary Engine: 21-8,

War of the "Arts of Peace": L44-11,

War, Class: 18-22,

War, Cold: 1L9-10.

War: Obsolete: L44-3,11,

Warburg, Aby 1866-1929: L3-16, 7-19, 11-18,
15-20, 18-2, 27-4, 28-9, 29-14,

Warhol, Andy 1928-1987: L38-4,
'"Warehouse, Wordhouse, Picturehouse', John
Outram: 'AA Files No. 2' : L6-8,
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Warranties, Collateral: L12-14,

Warrior, Mycenean: L22-14,

"Waters of Contingency": L16-21,24,

Water Temperature, Mediterranean: L40-8,
Watkin, Prof. David: L15-2, 16-23,

Weather system, Anti-Cyclone from Space:
L40-28,

""Weave", Seven-Fold: L27-14,

Webb, Michael: L4-2,

Weightlessness: L30-12,

Wells, H.G. 1866-1946: 18-5,

Westminster School: L6-9,

Which?: L11-2to 26,

Which, Atrium 11-10,18,21,

Which?, Laboratories: L11-4,

Which?, Offices: 1L.11-4,7,8,

Which?, 'Parti': L11-5,

Which?, Section, Long: L11-10,11,

Which? Sectional Perspective: L11-10,11,
"Whiteness": L9-2,

Whiting, Professor Sarah, Rice University:
L30-16,17,

"Whole greater than its parts": L26-15, 34-12,
Winkelmann, Johann Joachim 1717-1768:
L16-7,

"Whole, Greater than the Parts": L12-8,
"Wife, Chairman's": L18-14,

Williams-Ellis, Clough 1883-1978: 1L3-18, 29-8,
Wilkins, William 1778-1839: L14-2, 16-19,
Wilson, Colin St. John (Sandy) 1922-2007:
L4-11,

Wind Edgar (1900-1971): 30-17,

Wind Scoop: L18-22,

Wind Speed (in the Streets): L3-15,16, 34-14,
Window, Bullseye: 1.14-8,

Window, on C/L of 'Ordine': L1-19,
Window, 'Chicago': L12-16,

Window, Cleaning: L19-13,

Window, Colour: L10-13,

Window, "to reveal Credit-worthiness": L40-2,
Window, "Doughnut-Plattenbau": L12-16,
Fenetres a Guillotine (English Sash): L26-13,
Window-Frame, Colours: L14-

Window, 'French' (Door): L10-15, 17-15,
Window, by the Abbe Laugier: L15-16, 17-15,
Window, Lintel, Head: L10-14,15,16,
Window, Modesty Panel: L15-6,

Window, Mullion: L10-13,

Window, 'Netherlandish' aka "the Special
Light": L41-2,

Window, "Picture" (pan de verre): L26-6,
Window, Timber over-clad with enamelled
metal: L44-23,

Window (as Proscenium): L29-9,

Window 'Reveals': L9-7,

Window, 'Ribbon': L12-8,
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Window, Sill: L16-11, 20-15,

Window, Timber Aluminium-Clad: L15-6,
Window -"Wind(h)-ole": L39-3, 40-30,
Windsor Castle: L22-14,

Winged Disk: L10-17,

'Wings of Thought': L20-16, 23-3,
Winnepeg, Canada: L26-3,

"Wisdom of the Plaza", L8-15, 9-4,

Wise, Chris: L13-2,

Wittgenstein, Ludwig 1889-1951: L1-14, 43-
26,

Wittkower, Rudolph (1901-1971)
'Architectural Principles in the Age of
Humanism', Tiranti 1949 : L27-2,
Wittkower, Rudolph, 'The Migration of
Symbols' 1987: 1.40-13,

Wood (Natural): L24-11,

Wood, Veneered: L29-12, 30-2,

Woodcuts Printed: L6-5,

"Woodstock" Festival: L7-2,

"Word becomes Flesh': L30-18,

Work, Practical (as aid to inventive
thought): L31-15,

“Worker’s World”, The: L3-22,

World Fair, New York 1939: L3-20,

World Fair, Montreal 1967: 1L4-9,

World, "Parallel" of Epiphanic Beings inside
the Renaissance's 'Poché': L7-16t019, 44-13,
"World Tree': L21-12,

Wren, Christopher 1632-1723: L12-6,
Wright, Frank Lloyd 1867-1959: L8-5, 14-4,
32-24,

Wyattville, Sir Jeffrey 1766-1840: L22-15,

D, @
Xerri, Angela: 1L18-20,

h 4

Yale, University: L15-5,

Yerolympos, Alexandra: L32-3, 24, 35-10,
"Yum-Yum": L10-6,

.

Zephiros (West Wind): L21-12,
Zeppelin Condo Delivery: L4-8,
Zero, Level: L15-4,

Ziggurat: L21-12,Zig-Zag: 1L.29-15,

Zinn, Theo: L6-9,

Zodiac: L22-5,

Zone (belt, horizon), L16-7,

Zones of Inhuman Extremes, (Above and
Below): 17-16,

Zoo, 2nd Year, 1957 Regent St. Poly: L4-2,
"Zooming": L7-3,

Zoophoros or Frieze: 35-9,









